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The photographs I make come from a fascination with 
the syntax and grammar of straight photography. The 
look of an image, the way in which it describes something 
that would not exist without the photograph, is what 
appeals to me.

Rusted Eyes brings together a group of images reflecting 
my discrete encounters with the unremarkable. Firmly 
grounded in a film-based mentality, these unmanipulated 
photographs linger in their renderings of peculiar and 
unexpected details while searching for the omitted.
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casual and looked extremely ordinary yet were becoming 
an authentic way to make pictures. Winogrand summed 
this up by saying, “When I’m photographing, I see life; 
that’s what I deal with. I don’t have pictures in my head… 
I don’t worry about how the picture is going to look. I 
let that take care of itself… It’s not about making a nice 
picture. That anyone can do.”* 

In 1966, the George Eastman House in Rochester, New 
York, organized the groundbreaking exhibition Towards a 
Social Landscape—an exhibition that created a para-
digmatic shift in the world of photography. The exhibi-
tion included Garry Winogrand, Lee Friedlander, Duane 
Michals, Bruce Davidson, and Danny Lyon and explored 
the idea of the “snapshot”—images that appeared very 

*Sean O’Hagan, The Guardian, “Why Street Photography is Facing a Moment of Truth,” April 17, 2010  
https://www.theguardian.com/artanddesign/2010/apr/18/street-photography-privacy-surveillance
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Dan Meyers’ photographs in Rusted 
Eyes follow a similar methodology. 
He focuses on ordinary scenes 
of daily experience, and through 
formal relationships and composi-
tion, transforms the mundane into 
subjects of thoughtful meditation. 
A façade of a roadside restaurant 
taken on a road trip, an abandoned 
service desk at a conference hall, 
and a dusty side street in a European 
town are all seemingly banal images, 
but upon reflection, subtly convey 
meaning. For example, a man in a 
suit, standing alone in an empty con-
ference hall looking out at a sea of 
empty chairs as if he is practicing his 
presentation has a mundane sensi-
bility, but this is clearly an intentional 
gesture. Meyers says,

My photographic process is to take pictures where 
I am, where I happen to be, letting my eyes wander 
to look with anticipation for things that engage my 
attention. I trust my intuitive, pensive responses 
to those things and look forward to later spending 
time examining and reflecting on whether or not 
the resulting images are successful. I am looking 
for the resulting images to engage the viewer in a 
slow process of quiet revelation.

In fact, many of the images in this new series imply a 
casualness, but have an unmistakable predisposition 
for composition. Like Winogrand, Meyers has a knack 
for shooting the commonplace while making arresting 
images from what many would overlook or simply not 
see. These are quiet pictures with an ironic sense. A man 
slumped on a park bench with a cat perched next to him, 
a man alone on the phone in a vacant public space, or a 
narrow hallway lined with non-functioning ceiling fixtures, 
all capture an obvious but oftentimes unnoticed portrait 
of a bland contemporary environment. 

Meyers’ photographs reveal an intelligence, concentra-
tion, elegance, and attention. His vision of the world is 
discovered via the quiet moments alone in empty hotel 
hallways, conference centers, abandoned storefronts, 
and public parks. He approaches his subjects with cool 
objectivity but with precise gestures through composi-
tion and light. In Meyers’ photographs, we discover 
circumstances that we either ignore because they seem 
so familiar or reject because they are so predictable or 
objectionable. Like those photographers before him, 
Meyers asks us to focus on the moments we usually do 
not notice or take for granted. In this latest body of work, 
you get the impression that Meyers is paying attention 
to literally everything around him; everything is impor-
tant and he is asking the viewer to pay attention to every 
detail. 

Christopher Scoates, 2016 
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Founded in 1826, Maryland Institute College of Art (MICA) is the oldest continuously degree-granting college of art and design in the nation. The College enrolls nearly 3,500 BFA, MFA, MA, 
MA/MBA, MAT, MPS, and continuing studies students from 49 states and 65 countries in fine arts, design, electronic media, art education, liberal arts, professional studies degrees, and non-
credit programs. With art and design programs ranked in the top 10 by U.S. News & World Report, MICA is pioneering interdisciplinary approaches to innovation, research, and community and 
social engagement. Alumni and programming reach around the globe, even as MICA remains a cultural cornerstone in the Baltimore/Washington region, hosting hundreds of exhibitions and 
events annually by students, faculty, and other established artists.
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Dan Meyers has an MFA from Cranbrook Academy of Art and 
teaches Photo Imaging in the Graphic Design Department at 
MICA. He has worked freelance for over 30 years in photo-
graphing artwork, interiors, and architecture for both individual 
and institutional clients including: the American Visionary Art 
Museum, the Contemporary, Clayworks, Pentagram, the Walters 
Art Museum, and Globe Screen Print. His commercial work has 
appeared in numerous publications from the Center for Art, 
Visual Design, and Vusual Culture at UMBC; the Cooper Hewitt 
Smithsonian Design Museum; Paul Rand: Modernist Design; 
Sculpture magazine; Journal of the Smithsonian National 
Academy of Sciences; American Craft magazine; and the Art of 
Contemporary American Pottery . 

His personal work of black-and-white photographs has been 
exhibited both nationally and internationally at locations includ-
ing the Baltimore Museum of Art, Cleveland Museum of Art, 
Galerie van den Crommenacker and Galerie de Werkkamer—
both in The Netherlands, and La Mission Nationale pour l’Art et 
la Culture in France. Meyers has received Individual Artist Grants 
from the Maryland State Arts Council and the Ohio State Arts 
Council.

www.danmeyers-photography.com
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