


PROGRAMS OF STUDY:  
MASTER OF FINE ARTS (M.F.A.) PROGRAMS

Community Arts (M.F.A.) 
Curatorial Practice (M.F.A.) 
Filmmaking (M.F.A.) 
Graphic Design (M.F.A.) 
Illustration Practice (M.F.A.) 
Leroy E. Hoffberger School Of Painting (M.F.A.) 
Mount Royal School Of Art (Multidisciplinary M.F.A.) 
Photographic & Electronic Media (M.F.A.) 
Rinehart School Of Sculpture (M.F.A.) 
Studio Art (Summer Low-Residency M.F.A.)

MASTER OF ARTS (M.A.) PROGRAMS

Art Education (Online/Low-Residency M.A.) 
Graphic Design (M.A.) 
Illustration (M.A.) 
Social Design (M.A.) 
Teaching (M.A.T.) 

 
MASTER OF BUSINESS ADMINISTRATION (M.B.A) 

 
Design Leadership (M.B.A./M.A.) in conjunction with 
JHU Carey Business School

MASTER OF PROFESSIONAL STUDIES (M.P.S.)   
PROGRAMS 

The Business Of Art And Design (M.P.S.) 
Information Visualization (M.P.S.) 
UX Design (M.P.S.)

POST-BACCALAUREATE CERTIFICATE PROGRAM

Fine Arts

GRADUATE CONCENTRATIONS 

Critical Studies 
Curatorial Practice



BECAUSE 
THE  
FOCUS 
SHOULD  
BE ON YOU.

WHY MICA? MICA / MARYLAND INSTITUTE COLLEGE OF ART
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MICA’s graduate students are the center 
of their own education. They design 
their learning paths, construct meaning 
from new information, pull from prior  
experience, and push the boundaries  
of their own practice to engage 
meaningfully in contemporary art 

We are structured to promote 
freedom of thought. Grad school 
should be the mother of all 
choose-your-own-adventures. 
Can you do everything? Probably 
not. Does this book show every 
possibility? Nope. This is just the 
beginning of your adventure.  

Twenty different graduate programs,  
including M.F.A. programs that rank in 
U.S. News & World Report’s top ten

A dual degree program with internationally  
recognized research institution Johns  
Hopkins University 

Integrated research to advance 
the future of art and design

Critical studies and curatorial  
practice academic concentrations for    
cross-disciplinary experimentation

Located in an artist-run mecca of  
DIY culture, close to other major urban 
art centers on the East Coast.

Use this book to 
understand how MICA’s 
graduate studies have 
helped brilliant artists 
and designers level-up. 
Meet a few students and 
faculty members, look 
at cool pics and when 
you’re ready, contact  
us to start mapping  
your future. 
 
No better time than now.

and design. Our programs, 
faculty, visiting artists, facilities, 
resources and our growing peer 
group of more than 300 students 
from almost every state and more 
than 20 countries are all here to 
fuel your self expression. MICA 
offers the most customizable, 
student -centered graduate 
experience possible, including:

4 5
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EYEBALLS, 2015 
LYDIA LEE ’16 
MOUNT ROYAL SCHOOL OF ART M.F.A.

76
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Given these uncertain times, 
now is the moment for the

cr
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ro
le 

in
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“

 cla
ss to collectively build 

new paradigms for 
their        ”

 
JOSE RUIZ  
MICA DIRECTOR OF  
CURATORIAL PRACTICE / M.F.A.

´
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BECAUSE
INSTAGRAM 
IS GREAT, 
BUT THE 
BEST  
NETWORKS 
ARE MORE 
THAN  
SOCIAL.

M I C A ’ s  g r a d u a t e  c o m m u n i t y 
h a s  y o u r  b a c k  a n d — t h I s  i s 
c r a z y — b u t  c a l l  u s ,  m a y b e ?

m i c a . e d u / c a l l m e

MOUNT ROYAL  
SCHOOL OF ART / M.F.A.

Shinique and MICA go way 
back. You could say they were 
high school sweethearts — the 
Baltimore native graduated 
from Fredrick Douglas High 
School at the age of 16, and 
earned a scholarship to attend 
MICA for undergrad. She was 
away from Baltimore for 10 
years, fine-tuning her mixed-
media aesthetic, before she 
returned to her hometown 
to study in the Mount Royal 
School of Art.

Community doesn’t just 
happen. It is nurtured by the 
belief that members matter to 
one another, and to the group. 
You matter in MICA’s graduate 
community. Your ideas, risks, 
sacrifices, burnt midnight 
oil — we got your back. We 
cultivate active community at 
MICA, offering integration into 
a thriving cohort, access to a 
network of movers and shakers 
and lifelong relationships of 
friends that can say, “We knew 
each other when…”

SHINIQUE
SMITH

“ The program gave me 
room to fail and figure 
things out with guidance 
and support. 

I began developing my new 
path in painting and explored 
different directions under 
their guidance. I began  
relationships with artists  
and kindred spirits 

that continue to have a  
significant and positive role 
in my life and in my work.”

10 11
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DIRECTOR 
ILLUSTRATION  
PRACTICE / M.F.A.

Whitney is a big fan of 
creating new ways for  
MICA’s myriad disciplines  
to intersect. As Chair  
of Illustration at MICA from 
2000-2010, she grew the 
department into the largest 
at the College with a focus 
on interdisciplinary courses.

She believes you need both 
material skill and conceptual 
skill to be a creative pioneer; 
and, at her direction, MICA’s 
Illustration programs are 
constructing a laboratory for 
aspiring illustrators to merge 
the practical and theoretical 
into unified practice.

WHITNEY
SHERMAN

F i n d  y o u r  t r i b e .

m i c a . e d u / c o m m u n i t y

“ Grad school gives you an automatic  
cohort — your tribe — in a program  
that draws from all over the globe. 

Students augment and modify that tribe,  
on their own, while they are here. This same  
reshaping of what exists is at the center of 
the illustration process.”

12 13
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TRIBUTE OF LIFE, 2016 
RYAN LYTLE ’18 

RINEHART SCHOOL OF SCULPTURE M.F.A.

14 15

MICA / MARYLAND INSTITUTE COLLEGE OF ARTWHY MICA?



BECAUSE
BORING  
IS 
EASY.

SUNGAZING, 2015 
KEI ITO ’15 

PHOTOGRAPHIC AND 
ELECTRONIC MEDIA M.F.A.

1716
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GRAPHIC DESIGN / M.F.A.

Henry designs because  
he wants to solve problems. 
From serving with the U.S. 
Army in Iraq to earning  
his M.F.A. at MICA, he’s  
always been focused on  
the mission.

“While in the constant 
pursuit to better myself as 
a designer, I found myself 
studying at MICA for my 
M.F.A. in Graphic Design 
under the guidance of Ellen 
Lupton and Jennifer Cole 
Phillips. Design is all about  
problem solving and the 
approach I have taken 
towards design is just that, 
to tackle the problem  
at hand.”

MICA students don’t come 
from one place, from one 
type of education, from 
one art school narrative. 
They are professionals or 
writers or Ph.D.s or young 
art students or seasoned 
veterans. Graduate school 
is an opportunity to rede-
fine personal success, no 
matter what stage of life, 
education or career you’re 
in. Test yourself and your 
future by exploring, devel-
oping new skills and honing 
your mind and practice. You 
bring your experience and 
we’ll bring ours. 

 HENRY 
BECKERCOMMUNITY ARTS / M.F.A.

Emily knows a thing or 
two about art as activism. 
Through performative, 
participatory installations 
and public interventions, 
her work takes fraught 
histories and stories 
of struggle and turns 
them into assets for 
communities to envision 
more just, vibrant and 
self -determined futures. 
Emily is best known for 
her project Kitchen of 
Corrections, a socially 
engaged, alternative 
economy that translates the 
hardships of incarceration 
into power, leadership 
and storytelling through 
food. The project was 
created in partnership with 
a community of artists, 
including a fellow MICA 
alumnae, Aletheia Hyun- 
Jin Shin. 

EMILY 
   CHOW
BLUCK “  As a mixed-race, queer 

Asian American woman 
and creative laborer,  
my desire to explore 
spaces between  
socio-political,  
identity-based 

c h a n g e  t h e  w o r l d .  

m i c a . e d u / c h a n g e

B r e a k  t h e  m o l d .  

m i c a . e d u / b r e a k

When you join the MICA 
graduate family, our 
knowledge and resources 
become your knowledge 
and resources. Think of  
it like an exchange — what’s 
ours is yours, and what’s 
yours becomes inspiration 
for all. From day one, 
your interests, aspirations 
and background inform 
your learning experience, 
your peers’ and even your 
instructors’ experience. 
When you take a big risk for 
the sake of your craft, we 
hold our breath with you, 
catch you if you fall and 
applaud you when you blow 
people’s minds. And when 
you leave our graduate pro-
gram, we won’t just follow 
you on Instagram. We’ll 
promote your work, keep 
you accountable to your 
potential and probably ask 
you to come back, when 
you’re ready, to impart 
lessons learned to artists 
following in your steps.

 
EMILY CHOW BLUCK

no
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be
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and the social construc-
tion of value shapes the  
conceptual scaffoldings 
of all my work.”
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REIGNING HEADS, 2017
LUYI WANG ’17 

ILLUSTRATION PRACTICE 
M.F.A.

AN ENDING, 2015
ERIN HIGH ’15 

LEROY E. HOFFBERGER 
SCHOOL OF  

PAINTING M.F.A.

SPOTTED BANANA, 2017
JIA GAO ’17 

ILLUSTRATION  
PRACTICE M.F.A.

20 21
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BECAUSE  
IF YOU HAVE 
ALL THE  
ANSWERS, 
YOU’RE  
NOT ASKING 
THE RIGHT 
QUESTIONS.

UNTITLED, 2015 
MAGALI HÉBERT-HUOT ’15 

RINEHART SCHOOL OF  
SCULPTURE M.F.A.

23
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UNTITLED, 2013 
ADAM VOID ’13 
MOUNT ROYAL SCHOOL 
OF ART M.F.A.

MOUNT ROYAL  
SCHOOL OF ART / M.F.A.

Adam used his years at 
the Mount Royal School 
of Art to practice his art 
and sharpen his artistic 
purpose. His work 
follows a circuitous path, 
simultaneously rejecting 
propagandized mass 
culture while envisioning  
a new world defined by 
social justice.

In 2012, Adam and his wife, 
Chelsea Ragan, started the 
Vagrant Space project, 
which brought together a 
national roster of 25 artists 
that make contemporary 
outsider art. In 2015, their 
project expanded into 
School of the Alternative, 
an ongoing experimental 
education community 
located on the original 
campus of the historic 
Black Mountain College. 
At the school, the Vagrant 
Space core group has been 
joined by more than 300 
artists, musicians, thinkers 
and DIY pioneers who 
share a similar passion for 
self-directed teaching and 
learning, and the ability 
to ask questions in a 
communal space.

The multimedia and DIY 
culture drew Adam to the 
Mount Royal School of Art. 
At MICA, you can create 
without feeling confined 
by form or convention.

 
D e f i n e  w h a t  s u c c e s s  
l o o k s  l i k e  f o r  y o u .

m i c a . e d u / d e f i n e

ADAM
VOID

“ Mount Royal School of Art 
emphasized the process of 
artmaking, the importance 
of a studio practice and the 
importance of finding one’s 
personal motivations for their 
work. These qualities create 
better art, a better artist, and 

a lifelong connection to the work. 
Success cannot be measured 
in dollars and cents. Success is 
relative and may only be measured 
by each individual, one-on-one 
connection with the viewer.”

25
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“    When you’ve completed  
a body of work on your  
own and feel you need  
a response to keep going,  
but are not fully prepared

in dialogue with  
a group of peers,  
and nationally  
and internationally  
renowned artists  
who visit the school 

each week. You will 
be prepared to find 
your place in a larger 
cultural community 
when you graduate.”

 to start a professional  
career, it’s time for 
grad school. MICA’s 
graduate programs  
allow you to develop  

 
JOAN WALTEMATH  
DIRECTOR,  
LEROY E. HOFFBERGER 
SCHOOL OF PAINTING / M.F.A.

yo
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n

Y o u  s t u c k ?  L e t  u s  h e l p .

m i c a . e d u / m o v e

26 27
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BECAUSE 
YOU 
SHOULD 
RISK  
FAILURE 
AT LEAST 
TWICE 
BEFORE 
LUNCH.

, 2017
JAMES BERNARD COLE ’17 

RINEHART SCHOOL OF  
SCULPTURE M.F.A.

29
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MICA / MARYLAND INSTITUTE COLLEGE OF ART

PHOTOGRAPHIC &  
ELECTRONIC MEDIA / M.F.A.

A poet and painter in her 
youth, Margaret didn’t find 
her true love until she was 
at MICA in an introductory 
film class — 16mm Film. 
For Margaret, the camera 
mimics the way she thinks. 
“You have to wind the 
camera, pause, compose, 
engage,” she explains. 
Since, she’s taken her 
newfound passion in film 
and has gone on to receive 
the 2016 Rubys Artist 
Project Grant in media and 
performing arts. In 2012, 
she won a LAB (Launching 
Artists in Baltimore) award 
to start Sight Unseen, a 
film series that focuses 
on contemporary image- 
based work that explores 
innovative ways of working 
with materiality, sound and 
narrative. Her work has 
screened at several festivals 
including Anthology Film 

MARGARET
    RORISON

f i n d  y o u r  
t r u e  l o v e . 

m i c a . e d u / t r u e l o v e

MOUNT ROYAL SCHOOL  
OF ART / M.F.A.

James will gladly risk  
everything in a work of art. 
And his risks have paid off. 
In 2011, he was named 
the state of Vermont’s 
first cartoonist laureate. 
Though the Eisner Award 
winner first honed his 
talent at an early age, he 
stopped drawing comic 
strips when he went to The 
University of Vermont for 
his undergraduate studies 
in art. But when he arrived 
at MICA, he rediscovered 
his forgotten talent.

“I’ll never forget a bit of 
wisdom that one of my 
instructors passed along: 
in real life, if you jump off 

JAMES 
KOCHALKA

J u m p . 

m i c a . e d u / j u m p

Archives, Ann Arbor Film 
Festival, CROSSROADS, 
Edinburgh International 
Film Festival and The 
Maryland Film Festival.

Margaret boldly created 
her future, while staying 
close to her creative roots. 
We get that creativity can 
come in surprising forms, 
which is why our graduate 
school is filled with likely 
and unlikely artists that 
explore and embrace shifts 
in their practice. With 20 
unique graduate programs 
to choose from, and open 
facilities, you can come in 
with a passion for poetry  
and painting, and leave  
a devotee of 16mm.

a cliff you will break your 
legs or die; but in art, you 
should never be afraid 
to take that kind of risk 
because you can’t break 
your legs or die. Just take 
that leap, just push away 
your fear and go for it. 
Be free to take any risk 
in your art.”“ I got so excited when I was 

introduced to film editing. 
I loved the directness and 
physical nature of film.  

It reminded me a lot of  
painting. It was exciting 
right from the start. I’d 
never gone to art school, 
and I was painting a lot at 
the time and wanted the  
opportunity to work in this 
type of community, take 
classes, meet new people 
and just make art.”

“ Take that leap, just 
put away your 
fear and go for it.

Be 
fre

e to take any risk 
in your art.”

30 31
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REARVIEW, 2015 
THOMAS DAHLBERG ’15 
LEROY E. HOFFBERGER  
SCHOOL OF PAINTING M.F.A.

BIG BRITCHES, 2014 
SUTTON DEMLONG ’16 
RINEHART SCHOOL OF  
SCULPTURE M.F.A.

WHAT THE  
HMONG?, 2016 
CHANG YANG ’16 
POST-BAC  
GRAPHIC DESIGN

    

REARVIEW, 2015 
THOMAS DAHLBERG ’15 
LEROY E. HOFFBERGER  
SCHOOL OF PAINTING M.F.A.

BIG BRITCHES, 2014 
SUTTON DEMLONG ’16 
RINEHART SCHOOL OF  
SCULPTURE M.F.A.

WHAT THE  
HMONG?, 2016 
CHANG YANG ’16 
POST-BAC  
GRAPHIC DESIGN
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BECAUSE 
LET’S  
RADICALLY 
RENOVATE 
THE WORLD.

34 35
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DANAH 
ABDULLA

SOCIAL DESIGN / M.A.

Danah used her time at 
MICA to launch Kalimat, a 
social, cultural and political 
quarterly committed to 
providing an outlet for open 
expression within the Arab 
region and its diaspora. 
And she hasn’t looked back 
since. Today, the magazine 
is distributed internationally 
and has grown to feature 
more than 20 contributors 
from all over the world in 
each issue.

When Danah came to MICA 
for her M.A. in Social Design 
(MASD), she came with the 

c u l t i v a t e  b e t t e r
c o m m u n i t i e s . 

m i c a . e d u / c u l t i v a t e

intent to challenge the status quo; and the MASD program was not going to let 
her fail. The Palestinian had been volunteering at An-Najah National University in 
Nablus in the West Bank when she noticed students had a lot to say but lacked  
a platform to speak their minds. She continues these efforts as a Ph.D. candi-
date in the design department at Goldsmiths, University of London.

Strip out the humanizing 
influence of the arts, and 
you’ll be left with a society 
bereft of identity. Artists 
start revolutions. They 
confront apathy, when 
there should be empathy. 
At MICA, we beat the drum 
for your cause because we 
know artists and designers 
have always had a critical 
influence on the quality of 
life. Here, you can grow 
as an artist or designer 
while moving the needle 
on poverty, racism, climate 
change, health care, 
homelessness, civil rights, 
science, happiness or 
(fill in the blank).

FROM THE SERIES PHOTOGRAMS, 2015 
RACHEL GUARDIOLA ’15 
MOUNT ROYAL SCHOOL 
OF ART M.F.A.

37
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UNTITLED, 2017 
ANITA XIAOYUN ZHENG ’17 
PHOTOGRAPHIC AND  
ELECTRONIC MEDIA M.F.A.

MAYBE FOR SURE, 2015 
TAE YEON KIM ’15 

MOUNT ROYAL SCHOOL  
OF ART M.F.A.

ARCH SHIELD SERIES, 2016 
ASCHELY VAUGHN CONE ’16 
LEROY E. HOFFBERGER  
SCHOOL OF PAINTING M.F.A.

38 39
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BECAUSE 
WE WON’T 
INTERRUPT 
YOU.

A MOVING STORY, 2017 
XIAOMENG CAI ’17 

PHOTOGRAPHIC AND  
ELECTRONIC MEDIA M.F.A.

4140
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LEROY E. HOFFBERGER  
SCHOOL OF PAINTING / 
M.F.A.

Every now and then, Taha 
must remind himself of 
what is real and what is 
not. He paints square by 
square, section by section 
with rollers and airbrushes, 
removing gestures and  
other hints of reality. This 
gap between reality and our 
failed, techno - rendered 
images of self defines his 
artmaking.

The Iranian native spent his 
childhood growing up in 
Tehran, steeped in a culture 
of ancient history. He was 
already an accomplished 
painter by the time he 
arrived at MICA in 2014. 
However, his arrival in the 
U.S. required some time to 
decompress. He found the 
fast pace of this country left 
little time to ask questions, 
but at MICA, he had time.

“MICA provides this stage 
of not being afraid to talk 
about everything. For 
artists, that’s the most 
important thing. Freedom 
allows us to show how we 
can be productive and influ-
ential in everything. Artists 
have new ideas. They think 
beyond the borders. MICA 
provides a place to do this.” 

CURATORIAL PRACTICE / M.F.A.

Curatorial practice was  
revealing for Deana. It was  
a space where she could  
explore issues that mattered 
most to her — contempo-
rary art, social practice and 
community — without being 
coddled or interrupted.

“There are a lot of scary  
and uncomfortable things  

TAHA 
HEYDARI 

DEANA
HAGGAG

happening all over the world that are the direct result of a lack of empathy and understanding 
of others. I believe deeply that art, in all its forms, is the best shot we have at alleviating some 
of that fear and discomfort. I think it teaches us about one another in ways that no other field 
really can, and simply put: we need those stories for our collective survival and success.”

Immediately upon graduating 
from the M.F.A. in Curatorial 
Practice program, Deana 
was named director of The 
Contemporary, a nomadic 
museum in Baltimore. Just 
three and a half years later, 
she was named President 
and CEO of United States 
Artists, a national organiza-
tion that has distributed more 
than $21 million in support 
of almost 450 artists to date.

At MICA, we create the 
space for you to take the 
time; and the opportunity 
to learn with peers from 
around the globe with dif-
ferent schooling, politics, 
childhoods, imaginations 
and different artistry. It will 
change the way you create, 
and in turn, allow you to 
create something that 
transforms others.

T a k e  y o u r  t i m e .  
W e ’ r e  l i s t e n i n g .

m i c a . e d u / l i s t e n i n g

“ MICA  
provides 
this stage 
of not being 
afraid to 
talk about  
everything.”
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BECAUSE
WE’LL 
HOOK
YOU UP.
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Each week, the graduate programs across MICA 
host a variety of local, national, and international 
visiting artists, designers and critics.

These outstanding professionals give public talks, 
share meals with students and faculty, engage in 
give-and-take in small class meetings and seminars, 
and critique student work in the studios, in the 
campus galleries, and out in the neighborhoods 
surrounding MICA. Visitors to MICA are part of the 
fabric and culture of the educational experience.

“Illustration is easy...you just have to 
stare at a blank sheet of paper till the 

blood runs out of your ears.”

ROSS  
MACDONALD

ILLUSTRATOR
B. SASKATCHEWAN, CANADA

“ You enter this state, this 
state in which you are 
very much alert, trying 
to understand the se-
mantic consequences 
of your actions, and how 
they are interpreted. 
You are trying to keep 
them from sequestering 
your own story.”

TANIA 
   BRUGUERA

 
 
POLITICALLY-MOTIVATED  
PERFORMANCE ARTIST 
B. HAVANA, CUBA

BARRY 
SCHWABSKY
“ Do conflicting views on the value 
of different kinds of artworks 
gel into a rough and shifting 
consensus about the boundaries 
of what will be considered art  
in the first place?”

 
 
ART CRITIC, HISTORIAN, POET  
B. PATERSON, NEW JERSEY

CHRISTOPHER 
               K. HO“ Forty years after institutional critique’s high 
noon, 60 years after American neo-avant-
gardes such as [John] Cage, [Jasper] Johns 
and [Robert] Rauschenberg, and a century 
after 20th–century European avant-gardes, 
it behooves artists to work with and through 
institutions, and even to build them, to think 
of themselves not on society’s margins or  
at history’s end, but rather as leaders and 
legacy leavers.”

 
 
ARTIST AND CURATOR 
B. HONG KONG

       J. ABBOTT
MILLER “ I think the phenomenon of branding 

has become oppressive. As ‘brand’ 
colonizes more and more experi-
ences and places (and even some 
people who have achieved brand 
status) you get a zombie-like effect, 
a placelessness and over-determined 
experiences.”

 
 

GRAPHIC DESIGNER  
AND WRITER, PARTNER  

AT PENTAGRAM 
B. LAKE STATION, INDIANA

 
 

GRAPHIC DESIGNER AND 
EDUCATOR 

B. FALLS CHURCH, VIRGINIA

SILAS MUNRO
“In some ways, I’m jealous of the 

designers who were part of the 
so-called legibility wars. Designers 

of my generation have their own 
discourse (more of an image-oriented 

discourse than textual) and own places 
to take our now expanded and 

media-agnostic discipline.”

         SONDRA 
PERRY “I’m interested in how blackness is a 

technology, changing and adapting, 
through the constant surveillance 

and oppression of black folks across 
the diaspora since the 1600s.  

Unmediated seeing isn’t a thing.”
 
 

MEDIA ARTIST
B. PERTH AMBOY, NEW JERSEY
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At MICA, we put our  
money where mouth is. 
David Gracyalny, Vice 
Provost of Open Studies, 
describes a “growing  
entrepreneurial ethos” 
here, an ethos that does 
not just encourage students 
to create businesses, but 
puts significant financial 
resources toward their 
efforts such as:

GRADUATE  
RESEARCH  
DEVELOPMENT 
GRANTS
Create opportunities for M.F.A., M.A. 
and Post-Bac students to further their 
research/creative projects by offering 
financial support up to $500 on a 
competitive basis.

POP UPS
Graduate students are invited to submit 
proposals for student-led initiatives 
and activities that integrate programs 
and build graduate community 
and culture.

LAUNCH 
ARTISTS  
IN BALTIMORE 
(LAB)

Five $10,000 awards are given each 
year to new MICA graduate alumni 
pursuing creative projects and path-
ways in Baltimore.

SOCIAL DESIGN  
FELLOWS
The Center for Social Design has 
developed a number of opportunities 
for current MASD students to pursue 
professional, paid, part-time fellowships 
with a variety of institutions during their 
time at MICA.

UP/START  
VENTURE  
COMPETITION
Annually awards investment funding 
totaling $100,000 to MICA 
students and recent alumni.

YOU+
A graduate professional development 
checklist with recommended curricular 
and co-curricular activities, which when 
completed allows students to apply 
for Meyerhoff Continuum funding to 
advance real-world goals and projects.

MICA’s reputation provides 
students with access to 
industry partners within 
the creative and technology 
sectors, partners who have 
helped form our curriculum 
and who provide students 
with access to internships, 
case studies, real-world  
challenges, professional  
networks and employment 
opportunities upon  
graduation.

JULIE BUISSON ’15
DESIGN LEADERSHIP 
M.B.A./M.A.
IS CO-FOUNDER OF THE 
AGRICULTURAL DEVELOPMENT 
BUSINESS MODERNATURE, 
WHICH GARNERED A $10,000 
MICA LAB AWARD AS WELL AS 
$25,000 IN FUNDING DURING 
THE COLLEGE’S UP/START 
VENTURE COMPETITION.

GUITARS BY EVIL EVIL,  
RUN BY BENJAMIN TORRES 
’16 POST-BACCALAUREATE 
IN GRAPHIC DESIGN AND IAN 
MURPHY ’15 (PAINTING B.F.A.) 
WON $20,000 IN FUNDING  
AT LAST YEAR’S UP/START 
VENTURE COMPETITION. 

F i n d  y o u r  p a t h  t o  s u c c e s s .

m i c a . e d u / P A T H

48 49

MICA / MARYLAND INSTITUTE COLLEGE OF ARTWHY MICA?



BECAUSE  
YOU CAN  
CONCEN- 
TRATE 
HERE.

You’re a graphic design guru, but you 
have a thing for curatorial practice. 
Or, you want to be in a hardcore  
studio program, but also gain valuable 
academic experience in social design 
for the nonprofit you eventually want 
to start. We get that talent has layers. 
Sometimes you need to concentrate on 
more than one thing to be successful.

Graduate concentrations are unique to 
MICA. They offer shared experiences 
and collaborative opportunities for 
cross-disciplinary research and experi-
mentation. They provide shape to elec-
tive offerings, enhance graduate study 
and provide professional development 
opportunities and additional pathways 
for professional practice after grad-
uation. Incredible courses, energetic 
exhibitions, debate, visiting speaker 
programs and the production of new 
writing — it’s all here.

Work with world-class scholars who are MICA full-time 
faculty members, like Monica Amor, Ian Bourland and 
Mikita Brottman. While honing your skills as artists  
or designers, you can better understand your practice,  
sharpen your research skills and maybe write for a  
publication or two. Break down art history and theory  
to generate new ideas on topics from feminism to film,  
and architecture to urbanism.

Analyze and curate your own exhibitions. Art and design 
practitioners enhance their programs of study and prepare 
to enter this transforming field that increasingly is engaging 
new audiences and communities through the creation of 
exhibitions in both traditional and non-traditional venues.

CRITICAL  
STUDIES  
CONCENTRATION

CURATORIAL  
PRACTICE  
CONCENTRATION

TODAY IS A DAY, 2017 
BROOKE THYNG ’17 
GRAPHIC DESIGN M.F.A.

F o c u s  y o u r  p r a c t i c e  b y 
e x p a n d i n g  y o u r  s t u d y .

m i c a . e d u / e x p a n d
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 404 APARTMENT NOT FOUND, 2016 
AMBER EVE ANDERSON ’16  

PHOTOGRAPHIC AND  
ELECTRONIC MEDIA M.F.A.

BUILT ON BURIED WALLS, 2015
JASON STEWART ’15 

STUDIO ART M.F.A.

NINE TO FIVE, 2017
ANDREW PETERS ’17 

GRAPHIC DESIGN M.F.A.
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BECAUSE 
IF IT WERE 
EASY, THEN 
EVERYONE 
WOULD  
DO IT.

HOME UNHINGED, 2017 
GIULIA PIERA LIVI ’17 

MOUNT ROYAL SCHOOL 
OF ART M.F.A.
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RINEHART SCHOOL OF 
SCULPTURE M.F.A. 

CiCi was born in China,  
educated in the United 
States in MICA’s Rinehart 
School of Sculpture and 
now calls New York her 
home. She represents the 
kind of fluid cultural identi-
ty curated in art circles  
— a sort of decentralized 
individuality that is not 
defined by a single place  
of origin.

While at MICA, CiCi 
worked tirelessly to 
deconstruct, then redefine 
her preconceived notions 
of conceptual art and 
sentimentality of self. She 
labored to cultivate her 
unique style of sculp-
ture — cinema, experiment-
ing with materials directly 
and loosely associated with 
movies, filmmaking and CICI 

WU
“What we are trying to do is 
to find a new alternative to 
identity politics, to put our 
Chinese identity on  
a lower level and open  
ourselves to something 
more focused on the 
relationship between  
the three of us.” (The New 
York Times, Art & Design)

The future of art and design 
is global, diverse and com-
pletely unknown. Creative 
thinkers and practitioners 
are creating a post-modern 
art world of their own, 
drawing on their cultures, 
creating a new language 
and influencing their peers, 
countries and the world. 
The future is global. MICA 
is global.

g o  d e e p .  

m i c a . e d u / g o d e e p

nostalgia. Now, she and two other artists native to China 
that studied stateside (including Wang Xu, another Rinehart 
graduate), are running an extemporized art space and 
residency program called Practice in New York.

to put our 
Chinese identity 
on a lower 
level and open 
ourselves to  
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something more 
focused on the 
relationship 
between the 
three of us.” 

 What we are  
trying to do is  
to find a new  
alternative to

“

AUTOMATIC DOOR, 2015
CICI WU ’15 
RINEHART SCHOOL  
OF SCULPTURE M.F.A.
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THE ARTIST AS ATHLETE, 2017 
WILLIAM WATSON ’18 

LEROY E. HOFFBERGER 
SCHOOL OF PAINTING M.F.A.

BECAUSE
IF IT 
DOESN’T 
WORK FOR 
YOU, IT 
DOESN’T 
WORK.
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SEVENTEEN-DAY STUDIO, 2013 
JAVIER LOPEZ ’17 

YOUNG SUN COMPTON ’17 
 LUIZ LUDWIG ’17 

GRAPHIC DESIGN M.F.A.

GRAPHIC DESIGN / M.F.A.

When we say, “You can  
design your own experi-
ence at MICA,” we mean 
it. Literally. Take Javier, 
for example. He had the 
opportunity to lead several 
workshops on topics he 
cared about during his time 
in MICA’s Graphic Design 
M.F.A. program. 

“MICA has gone out of 
their way to accommodate 
students’ interests. Not 
only accommodate, they 
encourage taking control  
of what your program 
could be. In that sense,  
I am getting to experience 
things that go beyond what 
a lot of people would say 
traditional graphic design 
is. I know that I wanted to 
be a collaborator. I come 
from a background of col-
laboration. Professionally, 
for me to not only exercise 
that inherent trait, but also 
deepen that practice, has 
been really amazing.”

JAVIER 
LOPEZ

D e s i g n  y o u r  p r o g r a m . 
D e s i g n  y o u r  f u t u r e .  

m i c a . e d u / f u t u r e
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H A V E  A N  I D E A ? 
W E  H A V E  T H E  S P A C E .  

m i c a . e d u / F A C I L I T I E S
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BECAUSE
BALTIMORE 
HAS GUTS.

 
CHLOE HELTON-GALLAGHER  
CURATORIAL PRACTICE / M.F.A.

MICA / MARYLAND INSTITUTE COLLEGE OF ARTWHY MICA?
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Every summer 
thousands of  
people descend 
on MICA’s campus 
for the Baltimore 
City arts and 
culture festival, 
Artscape.

TT THE ARTIST
performs at The 
Crown—A Performence 
Space just a short 
walk from MICA’s 
Lazarus Center.

H o w  w i l l  B a l t i m o r e  
i n f l u e n c e  y o u ?  

m i c a . e d u / i n f l u e n c e

Cara gets the mashed-up, 
collaborative , rising-tide-
lifts-all-boats culture of art 
in Baltimore.

“In a city with few commer-
cial galleries and a growing 
art market, it’s empowering 
to discover a thriving com-
munity of artists who main-
tain growing and ambitious 
careers. By sharing their 
stories and exploring the 
ways they sustain careers, 
we benefit as a community. 
In many ways, Baltimore is 
a creative leader and a flash 
point for creative endeavors 
all over the world.”

Likewise, Chloe, a witty, 
soulful music junky and 
artist, has an acute under-
standing of how to respect 
people and places. She was 
the mastermind curator of 
Globe Poster: Not to Be 
Missed, which premiered in 

CHLOE 
       HELTON-
GALLAGHER
CURATORIAL PRACTICE / M.F.A.

CARA
   OBER
STUDIO ART / M.F.A.

Spring 2012 at Baltimore’s 
Creative Alliance, capturing 
the soul and quirk of the 
poster company’s archaic 
woodblock print style.

When Globe Poster Printing 
Corp. closed its doors in 
2011, MICA stepped in to 
preserve Globe’s archive 
and to ensure the Globe 
story didn’t end. Chloe 
spent her time under 
MICA’s curatorial practice 
program envisioning, 
planning and executing her 

hand-chosen retrospective 
of the Globe Collection, 
which spans R&B, soul, 
funk, and go-go, on up 
through the golden age of 
hip-hop in the ’90s.

Curating the show would 
ultimately lead her to a full-
time position at the Judd 
Foundation in Marfa, Texas.

“Baltimore has guts. 
I was attracted to both the 
accessibility and diversity  
of the music scene, and  
the sustainability of the  
DIY art scene. The creative  
community in Baltimore has  
tenacity, and I felt that it 
would be a place where  
I could be happy and  
stimulated. I’m happy to 
report that my instincts 
about the city were pretty 
dead on, and I’ve found that 
I really love living here in 
Charm City.”
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BECAUSE 
YOU’LL  
NEVER  
DISCOVER A  
STRANGER
CITY WITH 
SUCH  
EXTREME 
STYLE.

 
JOHN WATERS
FILMMAKER,  
WRITER, RACONTEUR 
1946-PRESENT

“ I got into this mode where now I’m 
just really focusing on my sound. 
You have to get to the point where 
you just develop who you are and let 
people buy into who you are.” 

 
 
TT THE ARTIST
MUSICIAN, ARTIST 
1984 – PRESENT

“ You hear about the Duke Ellingtons, the 
Jimmie Luncefords and the Fletcher 
Hendersons, but people sometimes 
forget that jazz was not only built in 
the minds of the great ones, but on the 
backs of the ordinary ones.”

 
 
CAB CALLOWAY  
AMERICAN JAZZ MUSICIAN  
AND SINGER-SONGWRITER  
1907 – 1994

“Boiled down to its core, 
the truth is always a  
simple, solid thing.”

 
 

DAVID SIMON  
AUTHOR, JOURNALIST, 

WRITER, PRODUCER  
(THE WIRE)  

1960 – PRESENT

“ None of us got where we are solely by 
pulling ourselves up by our bootstraps. 
We got here because somebody — a 
parent, a teacher, an Ivy League crony 
or a few nuns — bent down and helped 
us pick up our boots.”

 
 
THURGOOD MARSHALL 
ASSOCIATE JUSTICE OF THE  
SUPREME COURT OF THE UNITED STATES 
1908 – 1993

“ Did you hear about the rose that grew 
from a crack in the concrete? Proving 
nature’s lawsw wrong, it learned to 
walk without having feet. Funny, it 
seems to be keeping its dreams; it 
learned to breathe fresh air. Long 
live the rose that grew from concrete 
when no one else even cared.”

 
 
TUPAC SHAKUR  
RAPPER AND ACTOR
1971 – 1996

“ The artist is not a reporter, but  
a Great Teacher. It is not his  
business to depict the world  
as it is, but as it ought to be.”

 
 
H.L. MENCKEN
JOURNALIST, CULTURAL CRITIC 
1880 – 1956
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SOCIAL DESIGN / M.A.

Diamond tells it like it is. 
MICA students are not 
fish - out - of - water, un-
worldly 18 year olds, but 
seasoned professionals 
looking to learn and develop 
in specialized fields of study. 
It is easy to embark on an 
academic journey that is 
completely confined to the 

DIAMOND
JAMES

C r e a t e  w i t h 
a n  o p e n  m i n d .

m i c a . e d u / o p e n m i n d

“When you’re at MICA, you 
have a novel opportunity to  
interact with the city. Often, 
the city becomes a faded 
backdrop to the renowned 
academic institutions set 
here. This is Baltimore; we 
should allow the complex-
ities and character of this 
city to influence what we 
make, create and design. 
As university students, it is 
helpful to acknowledge that 
community engagement 
can appear charitable and 
patronizing if we are not 
mindful of privilege.”

fortresses designated as “safe” university spaces and free 
campus shuttles, but Diamond advocates for more. She 
advocates for deeper, co-creative engagement between 
universities and communities.

“ When you’re at  
MICA, you have a  
novel opportunity 
to interact with  
the city.”

STORIES ABOUT RACE 
WHERE WE LIVE, 2015 
ALANNA PURDY ’15 
COMMUNITY ARTS M.F.A.

ACT ON, 2017 
JEAN GRAY ’17 
GRAPHIC DESIGN M.F.A.
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BECAUSE 
LIFE IS  
DEFINED  
BY THE 
CHOICES 
YOU MAKE, 
AND THIS  
IS A BIG 
ONE.
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If you’ve come this far, you know 
the risks, you know your goals 
and you’re ready for the next 
step. You know “why graduate 
school.” You know “why now.” 
You have an idea of who you are 
and what you’re doing. And we 
want to hear more about it.

Office of Graduate Admission 
Maryland Institute College of Art 
131 W North Aveue 
Baltimore, MD 21201 
graduate@mica.edu 
410.225.2256

But what about the million 
other questions you have? 
That’s where we come in.  
Give us a call, send us DM,  
set up an appointment with 
one of our counselors: you 
don’t have to make this  
decision in a vacuum.

Let us help you where, how 
and if your dream fits at MICA.
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