
painter / curator
designer / writer
community artist / entrepreneur
teacher / pragmatic utopian
illustrator / influencer
sculptor / engineer
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video artist / poet
curator / botanist
multimedia artist / farmer
information designer / philosopher
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filmmaker / politician
social designer / social worker
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artist / activist
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coder / anthropologist
educator / builder
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It can be useful to consider the 
value of studying at this moment 
in which we find ourselves: 
an unprecedented time where 
assumptions about what is real, 
true, and known have been cracked 
wide open. The need for graduate 
study to serve as a space for 
working out the next iteration 
of our world, creatively and 
substantively, is greater than 
ever before. Together, MICA 
graduate faculty and students will 
be asking the urgent questions 
about how disciplines, education, 
and we as individuals, must and 
will respond.

—  stacey salazar 

Vice Provost, Graduate Studies

These extra ordinary times  
are an opportunity, not a 
challenge. When systems 
are vulnerable, they can be 
reimagined, redesigned, and 
change can happen.

—  mike weikert 

Social Design MA

MICA’s graduate 
students are the 
center of their own 
education.

2



What conversation is your work 
a part of & contributing to? An 
important part of learning at the 
graduate level is having your world-
view constructively disrupted in 
some fundamental way.

—  bill gaskins 

Photography + Media & Society MFA

Our graduate community is unique. Yeah, we used the “u” 
word. At MICA, our graduate degrees are independent and 
collaborative at the same time: each program forms its 
own community with dedicated faculty, workspaces, and 
resources. At the same time, we provide space, courses, 
and tools for students to collaborate across programs. 
Our graduate students are not wedged into a larger 
undergraduate population or department: instead, MICA 
supports personal investigation and development within 
a broader structure of graduate-specific resources and 
support. 

Finding the right graduate program for you is about 
finding the right fit. And this book is a starting 
point, with our programs expressing their personalities 
and goals in their own words and style. This publication 
isn’t about credits or course numbers, it is about the 
big ideas that make our programs run. It is a chance 
for you to explore programs you’ve heard of and meet 
programs you haven’t. It is a self-guided tour of the 
people, philosophies, and approaches that make MICA…
well, unique. 

There are many ways to connect with our graduate 
community but we invite you to use this book as an atlas 
to start your exploration. The Graduate Admission team 
will be here for you, sextants and compasses in hand, 
ready to help as you plot your course. 

CONNECTING WITH MICA

   graduate@mica.edu

   www.mica.edu/gradcontact

3We have a lot of “First of Their Kind” Masters programs!
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PROGRAM

With so many graduate programs 
in a variety of disciplines, 
picking the right one is not an 
easy task. The Office of Graduate 
Admission hosts events and 
provides opportunities to connect 
one-on-one with a graduate 
admission counselor to complete 
your research before you apply.

Field based
Fine Art

Design
Media!

Online, aimed at 
professionals

in conjunction 
with JHU 
Carey 
Business 
School

Runs as a 5 year 
BFA/MA or 2 
year MA

9 full time,  
1 low-residency

3 one year,  
1 two year MAT

mfa MPS

MA

MA/MBAM
AT

DEGREE DEFINITIONS

MFA degrees are 
advanced terminal 
studio degrees for 
candidates with an 
established practice.

MA degrees are 
intermediate degrees 
for students striving 
to advance their 
practice and acquire 
new skills.

MAT degrees are MA 
degrees that culminate 
with K-12 teaching 
certification.

MPS degrees are 
online but intensive 
skills-based courses 
for professional 
practitioners.

MBA degrees are 
terminal business 
administration degrees 
with an emphasis on 
hard skills.

5This publication might be rock-n-roll incarnate, but it will not answer all of your questions. But we’re here to help!!



Candidates apply to  
MICA’s MA, MFA, or MPS 
programs online through our 
SlideRoom system. 

HOW 
TO

HOW TO APPLY

PORTFOLIO
Most programs require a portfolio. While each 
program will be looking for different media and 
expertise in the portfolio, here are a few things 
to keep in mind: 
• At MICA, we want your portfolio to be a look 

inside your current practice: what you’ve been 
making, researching, fascinated by, curious 
about, or experimenting with recently. We 
don’t need examples of every medium you’ve 
ever worked with, or old work for comparison.

• Keep it simple! Show us your most recent work 
first and go backwards from there. A linear 
approach makes reviewing your work easier and 
clearer for us and saves you the guesswork of 
trying to curate your portfolio. 

• Share the work you're most passionate about. 
We are interested in you as a person -- not 
just what you make or how you make it. Select 
work that reflects your passions, personality, 
and interests. 

• Your portfolio is the first piece of your 
application we will interact with so be 
sure you’re thinking about the program. For 
example: in an application for the LeRoy E. 
Hoffberger School of Painting, we need to see 
paintings. 

Candidates applying to the MA/MBA program 
apply through John Hopkins University’s 
system. 

Each program has slightly different 
requirements and guidelines that are 
detailed at www.mica.edu/gradprocedures. 
Despite those differences, we have some 
general advice to help you prepare your 
application. 

6



ESSAYS AND STATEMENTS
All of our programs also require an essay or 
statement. Some ask for responses to specific 
prompts while others are more general artist or 
designer statements. 
• Your statement should be the companion to your 

portfolio but shouldn’t be a description of 
your work or technique. Instead, it should 
talk more broadly about your practice, 
approach, and interest in the work you’re 
making. What motivates you to make work?

• Pay close attention to writing prompts and 
word limits. It is always better to submit 
writing that is a little too short than a 
little too long. 

• Be direct, concise, and yourself. The 
portfolio is an introduction to your work, the 
statement is an introduction to your practice. 
Put your own language, tone, and personality 
into your writing. 

• The statement doesn’t have to be biographical. 
We’re less interested in why you started 
making work than what is currently motivating 
your practice. 

RESUME/CURRICULUM 
VITAE
All candidates are 
required to upload a 
resume or CV. While 
professional resumes 
are generally a single 
page, this document can 
be longer and list your 
educational experience, 
professional experience, 
exhibition history, as 
well as skills and areas 
of expertise. 

LETTERS OF 
RECOMMENDATION
Who should you ask? 
Reference letters can 
come from anyone who is 
familiar with your work 
ethic. Whoever can best 
speak to your ability 
to complete a rigorous 
advanced degree is a good 
choice!

TRANSCRIPTS
During the application 
process, MICA asks that 
you upload an unofficial 
digital transcript for 
review, saving you the 
time, effort, and expense 
of sending an official 
transcript. If you are 
admitted to MICA, you will 
need to send an official 
copy later in the process. 

ENGLISH PROFICIENCY VERIFICATION
All applicants are asked to verify their English language proficiency on the 
application form. Earning a diploma, 3+ year undergraduate degree, or masters 
degree from an institution where English is the medium of instruction is one 
method. For candidates who have studied in languages other than English, a TOEFL 
or IELTS test is required. 

This set of printed sheets of paper bound together isn’t going to answer every question you may have … 7Applications always feel trickier than they are. Be yourself!



MICA’s graduate  
community is so far from 
monolithic: individual 
programs with individual foci 
creating a whole that is so 
much more than the sum of 
its parts.

?

But as a prospective 
student, the root of your 
research will be the program 
or programs that best suit 
your goals.

CHOOSE

Are you working around 
an immutable schedule?

Do you have a social 
component to your work?

Would you call your 
practice “painting”?

Do you refer to 
everything that you do 

as a sculpture?

8



MICA's graduate studies have helped 
brilliant artists, designers, 

teachers, curators, & thinkers level-
up, pushing the boundaries of their 

own practice to engage meaningfully in 
contemporary art & design.

MICA’s graduate degrees are lead 
by faculty directors that are 
wholly committed to the program: 
they don’t teach undergraduate 
courses, or advise other 
students, they work with you and 
your cohort directly.

To emphasize this, we’ve let the 
programs introduce themselves in 
their own terms, using their own 
style. Reintroduce yourself to 
programs you’re familiar with, 
and explore programs you’ve never 
heard of.

Graphic Design (MA)
Illustration (MA)
Social Design (MA)
Teaching (MAT)

Community Arts (MFA)
Curatorial Practice (MFA)
Filmmaking (MFA)
Graphic Design (MFA)
Illustration Practice (MFA)
LeRoy E. Hoffberger School of Painting (MFA)
Mount Royal School of Art (MFA)
Photography + Media & Society (MFA)
Rinehart School of Sculpture (MFA)
Studio Art (Summer Low-Residency MFA)

UX Design (MPS)
Business of Art and Design (MPS)
Data Analytics and Visualization (MPS)
Product Management (MPS)

Design Leadership (MA/MBA)

9If you like operating computers, you can visit www.mica.edu/gradprograms



1
The program provides in-depth 
study of the theory and 
practice of graphic design 
while building a portfolio for 
professional work or further 
study. Our students are 
professionals and graduates 
from complementary fields, 
including liberal arts, fine 
arts, architecture, media 
studies and journalism as well 
as those who studied design 
as undergraduates.——— In 
the Fall, projects include 
constraints designed to 
build typography and graphic 
design skills yet encourage 
experimentation with content 
and media.——— In the 
Spring , students hone 
their personal process and 
critical thinking while 
creating a thesis project 
and professional portfolio. 
All core classes meet weekly 
with faculty and visiting 
designers for lectures, demos, 
discussion and individual or 
group critiques. Participation 
in the larger graduate and 
undergraduate design community 
at MICA is encouraged through 
elective courses, art and 
design lectures, workshops, 
and teaching internships.

1  Annie Maco
2  Kristi Liu
3  Michelle Shin
4  Niky Chopra
5  Bobby Joe Smith III
6  Meng Hsuan Lin
7  Alyssa Brown
8  George Nichols IV

 year  

 Graphic Design 

 Master of Arts

design electives

User Experience and  
Interface
Grad Tech Pack: 
Processing,AfterEffects,  
Cinema 4d 
Design for the Web
Motion Narrative 
Who What Data Wear 
Typeface Design 
Design/Illustration   
Collaborative Studio
Advanced Publication 
Design
Visual Identity Systems
Signs, Exhibits & Spaces
Letterpress
Screenprinting

 Social Design Practice- 
Based Studio

30 credits

fall

GD MA Studio 1 6 cr
Design Theory 3 cr 
& Practice  
Type Intensive 3 cr
Studio Elective 3 cr

spring

GD MA Studio 2 6 cr
GD MA Workshop 3 cr  
Transmedia Type 3 cr 
Lab
Studio Elective 3 cr

1

3

5

6

7

8

4

2

!

The Graphic Design MA 
program is approved for STEM 
OPT, allowing students the 
eligibility to apply for a 
24-month OPT extension.

10 MA PROGRAMS



1
The program provides in-depth 
study of the theory and 
practice of graphic design 
while building a portfolio for 
professional work or further 
study. Our students are 
professionals and graduates 
from complementary fields, 
including liberal arts, fine 
arts, architecture, media 
studies and journalism as well 
as those who studied design 
as undergraduates.——— In 
the Fall, projects include 
constraints designed to 
build typography and graphic 
design skills yet encourage 
experimentation with content 
and media.——— In the 
Spring , students hone 
their personal process and 
critical thinking while 
creating a thesis project 
and professional portfolio. 
All core classes meet weekly 
with faculty and visiting 
designers for lectures, demos, 
discussion and individual or 
group critiques. Participation 
in the larger graduate and 
undergraduate design community 
at MICA is encouraged through 
elective courses, art and 
design lectures, workshops, 
and teaching internships.

1  Annie Maco
2  Kristi Liu
3  Michelle Shin
4  Niky Chopra
5  Bobby Joe Smith III
6  Meng Hsuan Lin
7  Alyssa Brown
8  George Nichols IV

 year  

 Graphic Design 

 Master of Arts

design electives

User Experience and  
Interface
Grad Tech Pack: 
Processing,AfterEffects,  
Cinema 4d 
Design for the Web
Motion Narrative 
Who What Data Wear 
Typeface Design 
Design/Illustration   
Collaborative Studio
Advanced Publication 
Design
Visual Identity Systems
Signs, Exhibits & Spaces
Letterpress
Screenprinting

 Social Design Practice- 
Based Studio

30 credits

fall

GD MA Studio 1 6 cr
Design Theory 3 cr 
& Practice  
Type Intensive 3 cr
Studio Elective 3 cr

spring

GD MA Studio 2 6 cr
GD MA Workshop 3 cr  
Transmedia Type 3 cr 
Lab
Studio Elective 3 cr

1

3

5

6

7

8

4

2

!
The Graphic Design MA 
program is approved for STEM 
OPT, allowing students the 
eligibility to apply for a 
24-month OPT extension.

11Most MA students go straight to work when they graduate rather than pursuing another degree.



Maia Wyler ’19

Shreya Damle ’2
0

The program seeks applicants of all experience levels:  

those just entering the field of illustration as well as experienced 

illustrators seeking to expand their skills and experience. We 

encourage a diverse group of applicants with experience or 

education in complementary fields in pursuit of the tools, abilities 

and context to pivot and launch into industry positions. Some 

applicants seek to further develop their portfolio, and undergo 

appropriate preparation for M.F.A programs further in the future.

MICA's MA in Illustration 
is a one-year program 
for those interested in a 
career in illustration or 
in refining their existing 
illustration practice.

WHO SHOULD APPLY

PROGRAM PHILOSOPHYThis program is unique because it is the only MA in Illustration that has 

a curriculum that is purposefully designed for one year integrated and 

intensive study in the field of illustration. Its curriculum is paced to help 

candidates develop the vocabulary, and conceptual, observational, 

and handcrafting skill sets, tool sets and mindsets needed to begin 

professional initiatives, additional learning or more specialized study.

12 MA PROGRAMS
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Think of this  
program as your  
basecamp; your  

intensive one year  
experience that  

prepares you for a  
variety of next step 

adventures

Second semester your practice 
will be focussed, self initiated 

but guided work. You will create 
pieces for your professional 
portfolio, define your social 

media presence and a submit 
a digital archive. Your portfolio 
can launch future professional 

presentations, project proposals 
or other educational pursuits.

You will work independently and 
collaborate with others in your first 

semester on a series of assignments 
in multiple illustration markets. You 
will gain a global purview through 

historical study with exposure to diverse 
contemporary practitioners. The scope 

of your professional practice will be 
expanded through practicing your skill 

and professional development.

Evie Zhu ’20

13FOCUS ON ILLUSTRATION !!!



MA in Social Design
The first degree-bearing program of its kind, MICA’s Master of Arts (MA) in Social 
Design prepares creative changemakers with the tools and methods to advance 
equity and social justice and become pioneers and leaders in the practice. 

Elevating the 
social and 
design literacy 
of creatives and 
building new 
pathways for 
professional 
practice. 
THROUGHOUT THE YEAR, STUDENTS WILL: 

Increase Social Literacy—Develop a deeper understanding of the  
issues of equity, power, race and privilege that exist at the heart of 
the social problems we aim to address.

Deepen Design Literacy—Establish an ethical framework to guide 
personal practice and learn human-centered design methods to build 
empathy with and engage people in making and doing.

Create Professional Pathways—MA in Social Design alumni are 
pioneering and innovative leaders in the public, private, non-profit, 
entrepreneurial and academic sectors. 

The 30-credit program is comprised of seminar, studio, and elective 
courses as well as a variety of other immersive and practice-based 
experiences that take students outside of the institution to learn. 

14 MA PROGRAMS /MICASocialDesign @mica_socialdesign@micasocialdesgn



HIGHLIGHTS AND 
OPPORTUNITIES INCLUDE: 

Visiting Faculty—In addition to 
core faculty and staff, MA in Social 
Design students learn from visiting 
faculty across a variety of disciplines 
and backgrounds.

Practice-based Studio—MA in 
Social Design students are eligible 
to enroll in semester-long courses 
that bring students from a variety 
of disciplines together with outside 
partners from government, nonprofit 
and business sectors to learn and 
apply the human-centered design 
process. 

Human-centered Design Intensive—
MA in Social Design students learn 
and experience the human-centered 
design process in a multi-day, 
immersive project with a local partner 
facilitated by a leading practitioner in 
the field.

Graduate Fellowships—MA in Social 
Design students put their skills into 
practice in professional contexts 
through paid, part-time fellowships 
with a variety of institutions during 
the academic year.

Capstone—MA in Social Design 
students undertake an immersive, 
design-driven project that focuses on 
a specific social problem and applies 
the methods, tools, and frameworks 
learned in the curriculum.

Post-graduate Associates—MA 
in Social Design graduates are 
eligible for associate positions 
within the Center for Social Design 
to build a professional practice and 
deepen their work in Baltimore 
after they graduate.

Social design doesn’t solve 
social problems. Social Design 
creates opportunities that shift 
relationships between people 
and people, and people and 
institutions, to support positive 
social change.

For more information visit our website at www.micasocialdesign.com  
or contact our director Mike Weikert mweikert@mica.edu.

15If anyone can save human civilization, it will be social designers!



MASTER of ARTS 
in TEACHING

The Master of Arts in Teaching (MAT) program focuses on teaching as an  
art in itself and it is approved by the Maryland State Department of Education 
to prepare artists to become art teachers in public schools. Through 
coursework taught by nationally recognized faculty members, candidates 
experience multiple and immersive experiences in PreK–12 classrooms, 
supported by coursework in practice, theory, and research. The program 
culminates in a studio thesis exhibition with a developed professional 
teaching portfolio.

A. Class meeting of Introduction to 
Teaching Art in the Schools

B. Excerpt from Alyssa Tauber’s (MAT 
’20) lesson spread for 3rd grade 
students

C. RJ Sterling’s (MAT ’20) MAT Studio 
Thesis exhibition

D. Example of Gabriela Lestino’s  
(MAT ’20) visual aids for teaching

E. Alyssa Tauber (MAT ’20), Purposeful 
Distractions. 

F. Excerpt from Annie Owlett’s (MAT 
’20) teaching portfolio from a design 
thinking and prototyping lesson for 
4th grade students

G. Lindsey Miller, India Cox, Ashley Hen-
drix (MAT ’15) investigate materials 
in Visual Thinking Through Media, 
PreK-12

A
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H
. 

Excerpt from
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AT ’20) 

teaching portfolio
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Excerpt from
 G

abriela Lestino’s  
(M

AT ’20) teaching philosophy
J. 

M
ichael W

oodhouse (M
AT ’20) on A

rt 
and H

um
an D

evelopm
ent field visit at 
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. 

Excerpt from
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lyssa Tauber’s (M
AT ’20) 
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mica.edu/graduate-programs/teaching-mat/

Natovian McLeod
The MAT program helped me realize 
the importance of research and how 
learning from the past is necessary in 
shaping the future.

Jess Bastidas
The MAT program really emphasizes the importance of 
maintaining an active art practice while also teaching. 
You have opportunities to continue to hone your craft, 
work alongside other artists, showcase your work and 
get exposure to a wide range of pedagogy. You also are 
responsible for creating a thesis project that showcases 
the work you create during the program.
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Excerpt from
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AT ’20) 

teaching portfolio

17Attendees of the MAT program leave as ARTIST/TEACHER/RESEARCHERS!



MFA IN
COMMUNITY 

ARTS

MFA IN
COMMUNITY 
A R T S
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The MFA in Community Arts (mfaca) program is grounded on the premise 
that real learning occurs within a “real-life” context; the linking of agendas; 
hands-on problem solving; and the implementation of a shared vision tied to 
real consequences. For community artists, “making” is the primary mode for 
learning; broad-based engagement the precursor to theory, and in-depth reflec-
tion the vehicle for determining meaning and significance. 
 mica’s collaboration with the people of Baltimore provides mfaca 
students with a real experiential learning environment; intimate contact with 
the life, times, and story of Baltimore; access to community groups and orga-
nizations working to create new arts-related programming initiatives; and the 
opportunity to help facilitate new collaborative relationships between individu-
als, groups and neighborhoods.

What kind of artist is this  
program for?

The MFA in Community Arts is designed for 
students with demonstrated ability in visual 
arts. Some experience in community-based 
work is a prerequisite. additional Studies 
in sociology, psychology, urban studies, or 
other related fields may further strengthen 
the application. However, historically mfaca 
has also accepted applicants with professional 
degrees in the fields of archeology, psychol-
ogy, nuclear science, law, theater, art history, 
graphic design, illustration, sculptural forms, 
fiber art, art education, curatorial practices, 
photography and videography and more.

What is the connection between com-
munity and studio in the program?

This is the journey: The interests and 
passions of today's artist (and demands of 
the world) indicate that change is in order- 
always. That said, the natural regenerative 
process of change requires a catalyst—in 
this case the “creative community." which 
links community and studio in our program. 
If we are to educate a new generation of 
citizen artists and promote a truly inclusive, 
equitable and democratic society, we must 
first pursue real, reciprocal campus/com-
munity partnerships. 

How would you describe the goals  
of this program? 

Rigorous!, Liberatory and Collaborative in 
nature:
 – Positions the arts as a mediating force 

that celebrates difference and supports 
cross-cultural dialogue, understanding, and 
reconciliation.

 – Advocates an action-based learning agenda 
grounded in the principles and power of 
community-centered identity, knowledge, 
and self-determination.

 – Articulates the transformative powers of art 
and of the artist as a community-cultural 
worker, liberatory educator, and catalyst for 
healthy change and art maker.

 – Recognizes people as resources of commu-
nity knowledge, creativity, and empower-
ment—potential leaders capable of building 
healthy, vital, and prosperous communities.

 – Supports the critical review of conventional 
ideas, values, and social systems, processes, 
and relationships—including the student's 
own world-view as it relates to the commu-
nities in which they work and/or live.

 – Promotes the sustainability of youth, adult 
and community cultural-development 
initiatives by pursuing cross-disciplinary 
programming opportunities based on 
innovative alliances, coalitions, and partner-
ships connecting education, government, 
and cultural institutions; service provid-
ers, non-profit agencies; and community 
organizations.

What do you envision this  
program's MFA candidates doing  
5 years after graduation?

mfaca alumni enter or re-enter the work-
force in many capacities. Some have re-
mained in Baltimore as executive directors 
of organizations; directors of education for 
organizations; teaching artists; self-employed 
program developers/facilitators/consultants. 
Some opt for and are hired to teach part time 
in various mica programs while they pursue 
their studio practice or are hired by the very 
organizations they served residencies with 
during their mfa tenure. Some accept inter-
national assignments or pursue  fellowships in 
the arts or with other colleges and universi-
ties. Some decide to return to  their places of 
origin and have accepted positions in city or 
state arts councils. mfaca alums reside and 
work across the globe.

How should someone prepare for 
graduate school?

Understand that the MFA is a very important 
degree and is not to be considered lightly. It is 
the terminal degree within the arts and as with 
any masters pursuit, requires commitment, 
focus, willingness to view themselves again as 
students; be open to change and new, inter-
esting ways of doing and being; and lastly, be 
willing to devote time and energy to meet all 
program requirements in timely fashions.

How do I know if I'm ready for  
graduate school?

The majority of applicants to the mfaca 
program have shared that in their previous 
professions, they recognize that: 
 – ‘something’ is missing from wheat they envi-

sion as a successful career within the arts;
 – they have reached a point where they 

recognize that they have learning curves 
in this profession and need to learn more 
about theory and practice as well as having 
dedicated studio time;

 – they recognize that they want or need an 
MFA credential as well as a professional 
network constituency. ■

19WE are visionaries, social change activists, interdisciplinary artists, performing artists, curators, directors, programmers, designers, and educators. All-in-all, WE are human.



  MICA’s MFA in Curatorial Practice 
(CP) approaches curation as a 
creative process bringing together 
artistic collaboration, experimental 
formats, and ethical strategies 
drawn from socially engaged art. 
Students address contemporary art 
discourse while simultaneously pursuing 
social and political change in local, 
national, and international contexts. 
Curricular projects amplify the voices 
of cultural creators and foster deep 
audience and community participation, 
cooperation, and exchange. CP prepares students to determine 

how curators will shape the cultural 
life of our global society. The first 
MFA of its kind in the country, this 
program offers a hands-on curriculum 
that balances collaboration and socially 
engaged practices with academic 
research in history and theory. By 
creating real-world collaborative and 
individual exhibitions, students raise 
awareness, bridge societal gaps, and 
catalyze exchanges across various 
disciplines, both inside and outside 
the art world. Students work in a 
variety of experimental contexts and 
formats, proposing alternative models 
of exhibition-making, institution-
building, and social justice through art.P

ro
g

ra
m

 P
h

ilo
s

o
p

h
y

CURATORIAL 
PRACTICE MFA

20 MFA PROGRAMS



CP students come from a variety 
of disciplinary backgrounds and 
prior experiences—from studio 
art, to scholarship in the arts and 
sciences, to community organizing 
and activism—proving that there is no 
one trajectory for today’s independent 
curators. Effective applications 
should include documentation of 
past curatorial projects—including 
samples of exhibition design; evidence 
of community organizing, pedagogy, 
or writing; and proposals for future 
work. Each applicant should describe 
how these items are relevant to 
the continued development of their 
curatorial practice. 
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The MFA in Filmmaking 
prepares the next generation 
filmmaker to enter a field that is 
expanding beyond Los Angeles and 
New York and to sustain a practice 
through participation in the 
international film community.

We Value Our Community
We value our community of filmmakers, all students, and faculty 
participating in the MFA.

We value the choice to teach and study in Baltimore, and thusly communicate 
in the region’s spoken language as well as learning about, respecting, and 
collaborating with the communities of Baltimore.

We value our students working with a diverse faculty, guest filmmakers, 
and industry professionals.

We value the uniqueness of each cohort member’s hometown experience 
and the richness this brings to our intercultural sharing.
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Who Should Apply

The MFA in Filmmaking program is appropriate for 
creative professionals or recent BFA graduates who want 
to deepen their filmmaking skills and who are prepared for 
a collaborative, immersive, hands-on experience. Potential 
students could include, but are not limited to, experienced 
creative professionals or recent BFA graduates in filmmaking 
or communication-related disciplines such as graphic design, 
environmental design, planning, architecture, photography, 
digital media, wiring, public health, and fine arts.

We Value Diversity
We are Racially Inclusive, Humanist Approach, Feminist, and Queer 
Film Theory, etc. as catalyst to help express responses during feedback 
screenings.

We value articulation about how our MFA projects are increasing 
representation in front of and behind the camera.

We value the intersectionality of age, class, race, gender, sexuality, 
religion, ability, or otherwise, including (but not limited to) subject matter, 
writing, casting, hiring, shooting, vendors, etc.

We Value Communication
We value open conversation about unconscious bias and cultural 
appropriation as needed to ensure authentic inclusivity in the MFA 
Filmmaking program.

We value understanding the difference between impact  
and intent regarding our personal filmmaking journeys and 
professional development.

We value understanding one’s audience.

We Value Our Program
We value cinematic storytelling with a strategic engine to  
structure fiction, non-fiction, hybrid, or episodic pilot.

We value the workflow and time management necessary to  
create a strong film. 

We value equity in our shared filmmaking experiences, equipment, 
and shared facilities.

We value thesis films with a runtime of 12 minutes or less to best 
support the editing process and programming opportunities after 
graduation. (Student’s first rough-cuts usually start at 20–25 min.)

23Filmmaking is more than LA and NYC; the industry is wherever you take it.



Graphic Design MFA students pursue advanced studio work in graphic design as well as liberal arts 

courses in theory, history, and pedagogy. Students expand their visual design vocabularies and create 

practical and experimental work in print, branding, animation, digital product design, environmental 

design, and more. Participating in exhibitions, design competitions, guided research, and MICA’s 

graduate teaching internship program enhances each student’s professional development.

MICA’s GD MFA program takes 
a hands-on approach to advanced 
design study. MFA designers redirect 
their careers by learning new skills 
and taking ownership of their 
creative work. The program provides 
space, mentorship, and community, 
enabling each designer to grow and 
explore. Guest lectures, readings, 
and discussions help students and 
faculty understand and challenge 
design’s role in society. GD MFA 
students can engage with Baltimore 
communities through Practice-
Based Studios organized by MICA’s 
Center for Social Design. 

Participants in the Graphic Design 
MFA program engage cultural, social, 
and aesthetic content across diverse 
media. The 60-credit MFA program 
is completed during two years of full- 
time study, 15 credits per semester. 
Applicants from around the world and 
the U.S. include experienced designers 
seeking to reinvigorate their work and 
recent graduates of intensive design 
programs. Applicants also include 
professionals from related disciplines 
(such as journalism, architecture, and 
fine arts) who demonstrate a strong 
commitment to design.

Drawn and laser-  

cut acrylic letterform 

and shape study 

experiments by Akshita 

Chandra for her thesis,  

Emotional Gamut. 

STA100 Award Winner.

Critic Silas Munro 

responds to Stefon 

Kelly’s thesis 

exhibition, Unmasking 

Hypermasculinity.

Research, writing, 

experiments, and 

assets of all thesis 

projects are carefully 

curated into a 

beautifully designed 

and printed hardbound 

book.

GD MFA GRADUATES WOR K IN TOP-TIER COR PORATIONS, STUDIOS, ORGANIZATIONS, AND ACADEMIES SUCH AS SPOTIFY, GOOGLE, PENTAGRAM, COLLINS, 2X4, A I R B N B , D R O P B OX , &WA LS H , I D E O, B R I G H A M  YO U N G  U N I V E R S I T Y, T H E  W H I T N E Y, N C  STAT E , S Q UA R E S PAC E , T H E  NY T I M E S, A N D  OT H E R S.

STUDENTS IN  THE PR OGRA M COME FR OM A LL  OVER THE WOR LD — INDIA , B RA Z IL , CHINA , SA N FRA NCISCO, BA LT IMOR E, IRA N, FLOR IDA , KOR E A , IOWA , TA IWA N, Q ATA R , N E W  YO R K , C A L I F O R N I A , T E X AS, T H A I L A N D, V E R M O N T, LOS  A N G E LE S, A R G E N T I N A , I O WA , P U E RTO  R I CO, M A I N E , A N D  M A NY  M O R E .

THE GD MFA P R OGR A M OCCUP IE S THE E NTIR E  TOP FLOOR OF  THE B R OWN CE NTE R—A N AWA R D -WINNING MODE R NI ST  GL ASS STRUCTUR E— FE ATUR ING L IGHT-  F ILLED STUDIOS, WELL-A PP OINTED PR INT ING A ND WOR K R OOM FACIL IT IE S, A ND A N A R RAY OF  SMA RT SEMINA R A ND CL ASSR OOM SPACE S.

YE ARLONG THESIS PROJECTS IN THE GD MFA HAVE CENTERED AROUND THE SL AVE TRADE IN BALTIMORE, VARIABLE T YPEFACE DESIGN, DESIGN FOR DISABILIT Y, P R O D U C T  D E S I G N , T H E  A R C H E O LO GY  O F  T E A ,  L AT I N  A M E R I C A N  D E S I G N E R  A R C H I V E S ,  A N D  A  V R  SY N E ST H E S I A  O F  TA ST E ,  TO  N A M E  A  F E W.

Mentored by the 

sharpest professors 

and surrounded  

by the tightest cohort,  

my time at MICA 

opened up doors for 

me I never thought 

possible. I developed 

not only as a  

designer, but also as  

a human being. 

–Dev Valladeres 

Designer, Collins

24 MFA PROGRAMS www.micadesign.org / @mica_gdmfa



Graphic Design MFA students pursue advanced studio work in graphic design as well as liberal arts 

courses in theory, history, and pedagogy. Students expand their visual design vocabularies and create 

practical and experimental work in print, branding, animation, digital product design, environmental 

design, and more. Participating in exhibitions, design competitions, guided research, and MICA’s 

graduate teaching internship program enhances each student’s professional development.

In this BIodiagram, 

designer Xinran Zhou 

maps the destructive 

effects of her 

excessive iPhone use. 

STA100 Award Winner.

Group portrait  

with visiting  

designers Tracy Ma 

and Yotam Hatar.

Frame from Prateek 

Bisht’s riso-gif solution 

to the “Home” project, 

which asks students to 

explore an object  

that illuminates what  

home means to them.

In-class hand  

lettering exercise from 

Shiva Nallaperumal’s 

Graduate Type Design 

course.

GD MFA GRADUATES WOR K IN TOP-TIER COR PORATIONS, STUDIOS, ORGANIZATIONS, AND ACADEMIES SUCH AS SPOTIFY, GOOGLE, PENTAGRAM, COLLINS, 2X4, A I R B N B , D R O P B OX , &WA LS H , I D E O, B R I G H A M  YO U N G  U N I V E R S I T Y, T H E  W H I T N E Y, N C  STAT E , S Q UA R E S PAC E , T H E  NY T I M E S, A N D  OT H E R S.

STUDENTS IN  THE PR OGRA M COME FR OM A LL  OVER THE WOR LD — INDIA , B RA Z IL , CHINA , SA N FRA NCISCO, BA LT IMOR E, IRA N, FLOR IDA , KOR E A , IOWA , TA IWA N, Q ATA R , N E W  YO R K , C A L I F O R N I A , T E X AS, T H A I L A N D, V E R M O N T, LOS  A N G E LE S, A R G E N T I N A , I O WA , P U E RTO  R I CO, M A I N E , A N D  M A NY  M O R E .

THE GD MFA P R OGR A M OCCUP IE S THE E NTIR E  TOP FLOOR OF  THE B R OWN CE NTE R—A N AWA R D -WINNING MODE R NI ST  GL ASS STRUCTUR E— FE ATUR ING L IGHT-  F ILLED STUDIOS, WELL-A PP OINTED PR INT ING A ND WOR K R OOM FACIL IT IE S, A ND A N A R RAY OF  SMA RT SEMINA R A ND CL ASSR OOM SPACE S.

YE ARLONG THESIS PROJECTS IN THE GD MFA HAVE CENTERED AROUND THE SL AVE TRADE IN BALTIMORE, VARIABLE T YPEFACE DESIGN, DESIGN FOR DISABILIT Y, P R O D U C T  D E S I G N , T H E  A R C H E O LO GY  O F  T E A ,  L AT I N  A M E R I C A N  D E S I G N E R  A R C H I V E S ,  A N D  A  V R  SY N E ST H E S I A  O F  TA ST E ,  TO  N A M E  A  F E W.

I felt incredibly 

supported throughout 

my years at MICA.  

From that support, I 

gained the confidence 

to find my own voice  

in my design practice. 

–Helen Armstrong 

Author, Professor 

North Carolina State 

University

Within the MICA 

GDMFA program, there 

is a genuine investment 

in each student from 

the professors. I am 

thankful for those 

relationships as well 

as the incredibly 

supportive family I 

gained through my 

classmates at MICA. 

–Meredith Zerby 

Designer, Pentagram

25We conduct experiments at the edges of innovation – meeting students where they are to realize their dreams.
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Who Should Apply!?

MICA's MFA in Illustration Practice 
applicants typically have real-world 
experience, but motivated, professional-
minded advanced students are encouraged  
to apply. Applicants may include 
experienced illustrators as well as 
professionals and advanced students from  
related disciplines including but not 
limited to design, writing, fine art, film, 
animation, or digital media.

SHREYAS R KRISHNAN ILP ’16

LAILA MILEVSKI ILP ’19

K
YLE ELLIN
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P
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2
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WHITNEY SHERMAN, ILP DIRECTOR
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27Let’s create a laboratory that resists the pressure to follow trends; gain the courage and recklessness needed to follow ideals that are true to yout native creativity!
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LeRoy E.Hoffberger School of painting

The LeRoy E. Hoffberger School of Painting at the Maryland Institute College 
of Art is unique amoung MFA programs for its focus on the discipline 
of painting and distinguishes itself as such from inter-disciplinary MFA 
programs. The LeRoy E. Hoffberger School is known for its high level of 
intellectual discourse, diverse visiting-artist roster, and communal yet rigorous 
critical environment.
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Program Overview
Students need a high level of competence and commitment to succeed at the L.E. 
Hoffberger School of Painting. The emphasis of the program is on independent work 
in response to critique. Each student is given a private studio. Context, support and 
continuity during the two year intensive experience comes through the student’s 
community of peers and director. Students take responsibility for many aspects of 
running the weekly program, which remains flexible in response to changing needs.
 Weekly presentations from the resident critics and visiting artists, as well as their 
engagement with students and the director at critiques of student work generate group 
discussion and exchange. Students benefit, as well, from working with the director in 
seminars and individual studio visits. Informal visits to exhibitions in small groups are 
integrated into the program each semester. Additional activities are added in response to 
the students’ needs.

Who Should Apply
Enrollment is limited to 20 students who 
intend to pursue a career in the arts and 
who have already developed considerable 
proficiency in their medium. Along with 
a thorough knowledge of the discipline of 
painting, the program places emphasis on 
the development of the student’s own vision, 
clear critical thinking, and disciplined studio 
practice that will continue into the student’s 
professional career.
 Applications are seriously considered for 
working artists who plan to pursue a career in 
the arts, who consider painting their primary 
focus and who have already developed a 
body of work on their own after completion 
of an undergraduate degree. Along with a 
thorough knowledge of painting and its place 
in contemporary art, the program focuses on 
the development of the student’s own vision, 
clear critical thinking, and disciplined studio 
practice that will continue into the student’s 
professional career.

Recent Visiting Artists
The graduate programs across MICA host a 
variety of local, national, and international 
visiting artists, designers, and critics. These 
outstanding professionals give public talks; 
share meals with students and faculty; engage 
in in small class meetings and seminars; and 
critique student work in the studios, the 
campus galleries, and in MICA’s surrounds. 
Visitors to MICA are part of the fabric and 
culture of the educational experience.

Recent Visiting Artists to Hoffberger include:
  Athena La Tocha
  James Miller
  Lisa Sigal
  Jerrell Gibbs 
  Samel Kern
  Angela Dufresne
  Therman Statom
  James English Leary
  Diana Cooper
  Chris Hiebert
  Trevor Shimizu
  Wiliam Powhida
  Aubrey Levinthal
  Mike Cloud
  Nick Mauss
  Ellen Berkenblitt
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29One of the last MFA programs that is fully engaged in painting, Hoffberger is at the vanguard of contemporary painting practice.



The MOUNT ROYAL 

SCHOOL of ART

Luca Buvoli, MTR Director

Luca Buvoli (born Italy, lives in New York) has exhibited internationally 

his animated film/videos, installations, sculptures, and paintings for 30 

years. The Museum of Modern Art, New York, and the Guggenheim 

Museum among other major museums have acquired his sculptures. 

His expanded multi-media projects have been presented at the 2007 

Venice Biennale, the 1997 Johannesburg Biennale, PS1 MoMA, and 

other shows and biennials in Asia and Europe. He had museum solo 

shows at the Phillips Collection, Washington, DC (Digital Intersections, 

2020), Philadelphia Museum of Art (Video Gallery, 2001), the M.I.T. List 

Center, Cambridge (2000), ICA in Philadelphia (2007), the Estorick 

Collection, London, UK (2009), the Weatherspoon Art Museum, 

Greensboro, NC (2003), the Glassel School of Art of the Museum of 

Fine Art, Houston, TX (2003), Kaaitheater, Brussels (2009), the Austin 

Museum of Art, TX (2000), the Queens Museum of Art, NY (2001), the 

Santa Monica Museum of Art (1996), and gallery solo shows at John 

Weber Gallery (1995, 1997, 1999), Hyundai Gallery, Seoul (2012), and 

Cristin Tierney Gallery in New York (2022) among many others. 

 Other large-scale projects include the Utopia Matters 

(Deutsche Guggenheim Museum in Berlin, 2010) and the Mattress 

Factory in Pittsburgh (2008), and permanent public commissions are 

installed at PS253 in New York, at the Hobby Airport in Houston (Texas), 

and in Roosevelt station in Seattle (WA).  Articles on his works have 

appeared in The New York Times, Art in America, Modern Painters, Art 

on Paper, Frieze, The New Yorker, Flash Art, and others. A Fulbright 

Fellow, he has received awards and grants from the Guggenheim 

Foundation, Barnett and Annalee Newman Foundation, Smithsonian 

Artist Research Fellowship Program, New York State Council on the 

Arts, Creative Capital Foundation, and New York Foundation for the Arts.

The Mount Royal School of Art (MTR) is a multidisciplinary MFA program that 

allows students to work in ways most appropriate to their individual research——focusing their 

exploration within a specific medium or crossing into a wide array of disciplines and media as 

they engage in intensive studio practice. MTR serves the needs of students who want to be at the 

center of their own education and who are committed to engaging and pursuing art at the highest 

standards of contemporary thought and practice. The program’s 26 students comprise a tight-

knit community of artists within the larger graduate community, and collaboration between these 

students forms a vital component of their educations and formation as artists.
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Darryl Alexander Hines ’22

The Bite, Tar, burlap, oil and spray paint, 

2022

Shengzhe Jiang ’22

Digital Animation Still, 2021

Peishan Huang, ’22

Until that day,

Mirror, stone clay, inkjet print, acrylic, 

2022

Candice EH Cramer ’22, 

Installation view of Dathuz Springin’ and 

Connexion Desperare, Mycographs and 

White Ash with heartrot, 2021

Francesca E. L. Dorsey ’22, 

Memories of How She Made a House 

into a Home, Craft wood, light weight 

cardstock paper, 2022

The MOUNT ROYAL 

SCHOOL of ART

Prominent Faculty & Artists in Residence

Paul Pfeiffer
Born in Honolulu, Hawaii, Pfeiffer 

has had one-person exhibitions at 

the Whitney Museum of American 

Art (2001); MIT’s List Visual 

Arts Center and the Museum of 

Contemporary Art Chicago (2003); 

the National Gallery of Victoria, 

Melbourne (2005); MUSAC León, 

Spain (2008); the Hamburger 

Bahnhof, Berlin (2009) and the 

Albright-Knox Art Gallery, Buffalo 

(2010).  

Tania Bruguera
One of the leading political 

and performance artists of her 

generation, Bruguera researches 

ways in which Art can be applied 

to the everyday political life; 

focusing on the transformation 

of social affect into political 

effectiveness.   

Dread Scott
Dread Scott is a visual artist whose 

works is exhibited across the US 

and internationally. In 1989, his 

art became the center of national 

controversy over its transgressive 

use of the American flag, while 

he was a student at the School 

of the Art Institute of Chicago. 

President G.H.W. Bush called his 

art “disgraceful” and the entire US 

Senate denounced and outlawed 

this work. Dread became part of a 

landmark Supreme Court case when 

he and others defied the federal law 

outlawing his art by burning flags on 

the steps of the U.S. Capitol.

31Mount Royal prepares artists for a lifelong, self-regenerating intellectual and studio practice.

www.mountroyalschoolofart.com



PHOTOGRAPHY
MEDIA

SOCIETY
BILL GASKINS

Questions Answered by Founding Director
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Students in MFA programs commonly make 
work based on ideas and concepts focused on 
fine art or documentary practice. The work 
from these students is noteworthy in form, 
content, and concepts, but too often that work 
fails to attract significant human, material, or 
institutional support, or have cultural impact 
beyond the thesis show. Also, students often 
learn histories, theories and formal vocabu-
laries through scholarly views that fail them at 
the intersection of race and visual representa-
tion and structural inequality in the world. 
 The curriculum in our program trains 
candidates to emerge as thought leaders pro-
ducing knowledge and meaning through pho-
tography and media as an interdisciplinary, 
research-based, and borderless practice with-
in and beyond fine art. Students consider the 
possibilities of photographic, lens, and screen-
based media in the public sphere within and 
beyond the art market. So, with that said, the 
thesis show is not the primary objective of 
what we do here. Our students also learn the 
ways that the construction of race is main-
tained through photography and media, and 
the scholarship they need to see, understand, 
and disrupt the flow of this content in visual, 
material and media culture. 
 Each member of the cohort is expected 
to conceive, manage, and complete a break-
through capstone project that engages audi-
ences beyond MICA at the highest-level and 
becomes the launchpad for the postgraduate 
phase of their lives. Students explore a wide 
range of ideas and contexts through lens and 
software-based tools that inform and inspire 
the production of still and moving images on 
screens, works on paper, projections in public 
space and other possibilities.

Photography is an interdisciplinary medium 
that requires an interdisciplinary approach to 
its production and reception. A feature of pho-
tography is how the context of a photograph 
is not fixed. The same photograph in an ad-
vertisement can be on the walls of a museum. 
Photography and media exist beyond the white 
cubes of the gallery, museum and art fair. The 
conceptual fluidity of photography and media 
means the dividing line between the silo of fine 
art and the silo of commercial photography is 
thin—and false. So, we want our cohort to be 
conceptually, and aesthetically literate about 
visual, material, and media culture across 
genres to be conceptually and aesthetically 
nimble enough to develop for-profit platforms 
for the production, circulation of their ideas 
within and beyond the art market.

People focused on an idea, topic, or subject 
that is urgent to them and in need of the hu-
man and institutional resources of a graduate 
program and a community of people that will 
help them transform that idea, topic, or sub-
ject into visual, material or media culture at 
the highest level.

I want the alumni of the program to be a group 
of individuals and a community of institu-
tion-building, thought-leading, life-changing, 
knowledge and meaning producing individ-
uals. I also want our alumni to be a collective 
of people who are civic, relevant, and living 
sustainable lives through platforms for the 
development, management, completion and 
for-profit distribution of the visual and media 
culture they produce—both within and be-
yond the white cube.

Have a solid aptitude and experience with ana-
log and digital tools for still and moving images 
from printing to editing. Learning how to use 
tools is not the best use of time in any two-year 
MFA program. Be clear about your interests, 
ideas, and aspirations and your purpose for 
graduate study beyond getting the degree. Be 
part of a community that include people that 
are engaging with ideas through books, cine-
ma, theatre, music, and art on a regular basis. 
Finally, make sure you have people in your life 
with more experience and wisdom than you do 
in the art of living and learning.

Learning that making intuitive, personally 
satisfying photography and media is vastly 
different from making visual culture that is 
intuitive, intentional, offers a public audience 
knowledge, meaning, and experience that is 
valuable—and produced at the highest level is 
the challenge PM&S offers. Put another way, if 
an audience is going to draw knowledge, mean-
ing, and experience through photography and 
media, the artist needs to bring knowledge, 
meaning and experience to the photographic 
and media technologies they use.

This question is best answered through the 
ideas of people like Taryn Simon, LaToya 
Ruby Frazier, Ang Lee, Ryan Coogler, Carrie 
Mae Weems, and Kasi Lemmons. The fact re-
mains that informed, engaged, engaging, vi-
sual, material, and media culture is produced 
by informed, engaged and engaging people. 
End of story. ■

What makes 
PM&S unique, 

compared 
to other 

photography 
programs?

What does a  
“borderless 

practice” 
mean?

What kinds of 
photographers 

and media 
artists will 

benefit from 
PM&S?

What do you 
want to see 

your students 
doing 5 

years after 
graduation?

What are the 
best ways 

someone can 
prepare for 

this program, 
before 

applying?

What is 
the most 

challenging 
thing about 

PM&S?
 

How do 
academics and 
studio practice 

overlap or 
intersect?

33If you want more than a graduate education in art—this is the MFA program for you.



Dolores Zinny, Director
Dolores was born in 1968 in Rosario, Argentina, moved to 
New York City to attend the Whitney Museum Independent 
Study Program, where she lived until moving to Berlin, 
Germany in 2002 with the prestigious DAAD Artist in Berlin 
Program Fellowship.
 Dolores has a long record of artistic achievement, 
including a Pollock Krasner Fellowship, a John Simon 
Guggenheim Fellowship, Iaspis Residency Award Stockholm, 
Gwaertler Foundation Award, Basel. She has been awarded 
many competitive international public art commissions, such 
as for Fulda University of Applied Sciences and Goethe-
Universität Frankfurt (both in Hessen, Germany), and a 
large-scale intervention for the Los Angeles County Museum 
of Fine Arts (LACMA) in partnership with the Getty Foundation. 
Further public art commissions include Graz City Hall 
Steiricher Herbst, Bibliothèque Royale Brussels Forward BBL, 
and Fundación Proa sidewalk.
 Currently, they are working on an architectural intervention 
at the DAAD Gallery 2022 and on The Library of the Tropics, 
a commission for the Singapore National Gallery 2021-2023.
 Their first solo show in the United States was in 1999 with 
a project at the New Museum in New York City. Other notable 
solo shows of theirs have been at the Fundación PROA, 
Buenos Aires, 2016; CAC Gallery at University of California, 
Irvine, 2013; Museum für Moderne Kunst, Frankfurt, 2009; 
The Showroom, London, 2003; Moderna Museet, Stockholm, 
2000; Artists Space, New York, 2000 and Museo Rufino 
Tamayo, Mexico City, 2000, and Sala Rekalde, Bilbao 2007, 
with groups shows at MIT List Visual Art Center and Generali 
Foundation Viena, among others.
  The artists have also participated in the 1st Cartagena 
Biennale, 2014; the 8th Gwangju Biennale, 2011; the 5th 
Berlin Biennale, 2008; the 2nd Seville Biennale, 2007 and 
the 50th Venice Biennale, 2003.

THE RINEHART SCHOOL OF SCULPTURE

Guest Lecturers and Visiting Experts

Chakaia Booker 
Internationally renowned 
American sculptor known 
for creating monumental, 
abstract works for both 
the gallery and outdoor 
public spaces.

Shabbir Hussein 
Mustafa 
Senior Curator at 
National Gallery 
Singapore and 
Singapore Art Museum.

Jose Luis Blondet 
Curator of Special 
Initiatives at LACMA.

Frank Barkow 
American Architect and 
co-founder of Barkow 
Leibinger.

Ayşe Erkmen

Internationally recognized 
visual artist.

Mosi Secret 
Independent Journalist 
and American Academy 
in Berlin Fellow. 

Stephanie Barber 
Artist, Writer, Filmmaker, 
and Rinehart Critic in 
Residence.

Partnership with  
ETH Zurich 
International 
Collaborations for 
Models of Art fabrication. 
The challenge here 
is to think about all 
the different modes 
employed during the 
pandemic and which 
ones could remain 
through time to alter the 
conditions of production 
and display of the 
artworks.

The oldest program of its kind in the country, Rinehart 
continues the long tradition of sculptural practice while 
integrating contemporary concept and form.  
 Six to eight students are accepted to Rinehart each 
year; built on a small cohort, students are given direct access 
to faculty and internationally renowned guests. Rinehart offers 
spacious, individually assigned studios which open onto a 
common work area for easy access to a comprehensive 
fabrication shop.Students also have access to a seminar space 
where peers interact and exchange ideas.  
 Critical readings and writing workshops are central to 
the program, balancing intensive studio practice with a rigorous 
focus on history and critical theory. One-on-one consultations 
help guide students on the essential technical knowledge 
for fabrication and display of their artwork. Workshops and 
instructors change each semester to provide students with skill 
sets grounding and sustaining their sculptural practice.

Prospective Students are

Willing to: 
  Consider sculpture as a place 

of translation, a channel for 
the confluence of local ideas 
in a globalized context.

  Create new venues and 
platforms where different 
artists from diverse 
backgrounds can convey and 
flourish.

  Engage with your regional 
community and surroundings.

  Investigate the relations 
between art and architecture, 
reflect on how urban and 
architectonic spaces affect 
how we think and act.

  Examine the conditions 
of display, how artworks 
are affected by the 
circumstances in which they 
are placed.

  Familiarize with and be ready 
to discuss critical theory 
positions.

  Reflect on the current 
conditions of production and 
distribution.

  Define, conceptualize and 
imagine the functions of 
sculpture today: how and for 
whom are we producing.

Engaged with: 
  Sculptural artistic 

practice.
  Large-scale projects, 

public art, installation 
art. architectural and 
urban interventions.

  Space, place, site 
history and site 
specificity. 

  Theater stage, film, 
and TV set design.

  Environmental studies 
within a visual arts 
language.

  Performative and 
spatial practices.

  Digital spaces, web-
based projects, 3D 
digital modeling and 
fabrication.

  Sound, immaterial 
sculpture.

  Text as sculpture.
  Jewelry, artifacts, and 

furniture.
  Art movements within 

differing geographies, 
critical studies.

  Critical theory and 
practice.
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35Rinehart is the oldest sculpture program in the country—but only looks forward.

Top Left: Students engaging in group critique. Credit: Kellie Gillespie; Top Right: Architect Frank Barkow delivers a lecture on his recent works. Credit: Benjamin Dysart; Middle Left: 
Research and exploration, students visit The Blue Light Junctions Dye Garden. Credit: Kellie Gillespie; Bottom Left: Alexander Rudd and Mama Sallah Jenkins sculpting clay figures in the 
studio. Credit: Benjamin Dysart; Bottom Right: Demo Day: Students clear space and clean the outdoor fabrication area. Credit: Kellie Gillespie.



How do you define studio art?
At MFAST, art is made in and out of the studio, 
and embeds critical thinking and making through 
processes that are expansive: imaginative, political, 
intuitive, analytical, physical, emotional—all at once. 
MFAST is truly immersive, multi-disciplinary and 
interdisciplinary. Students and Faculty are active in 
a variety of media and materials, from sound, video 
installation and performance, to painting, drawing, 
fibers, sculpture, ceramics, printmaking… and more. 
One thing that unites these multifarious approaches: 
a deep engagement with experimentation, materials 
and processes.

Why should someone choose a low-res program over 
a traditional full-time program?
The structure of MFAST is ideal for anyone who 
can’t drop everything –family, job, life- to pursue 
a regular MFA program. It is also ideal for art 
practitioners who want to commit to a long-term 
engagement and a deep reconsideration of their 
art practices. The requirements for MFAST are 
equivalent, or greater, than for any 2-year program 
but the format is more holistic, interdisciplinary 
and student-centered. Over a longer period of time, 
students open up their practices in unpredictable 
ways and really push their art through connections 
across disciplines and lived experiences.

Can you describe the low-residency program?
The program lets students develop their art practice 
and integrate it into their career and personal life 
over the course of 3 years and 4 summers. The 
Summer (6 weeks) and Winter (3-5 days) sessions 
are intense, fast-paced and students are bombarded 
with feedback and stimulating ideas from all sides. 
They are interspersed with time for focus and 
deep independent reflection during the Fall and 
Spring, when students continue to work with the 
core faculty, but according to their own rhythm. As 
they enter the program, students are paired with a 
Mentor with whom they work with in a sustained 
way during the entirety of the program. This Mentor/
Mentee relationship is supplemented by an array of 

other courses including Critical Theory, Professional 
Development, Tech for Artists, and more. In addition 
to their Mentor, students engage with other core 
Faculty and renowned Visiting Artists and Critics 
through individual meetings, Group Critiques, Thesis 
Committees, and the countless other formal and 
informal opportunities that this small graduate 
program provides. 

What makes MFAST unique?
When students enter MFAST, they enter an 
environment where mutual support, critical thinking, 
and exchange between disciplines shape thinking and 
making. They join a community that is reimagining 
the ways in which art partakes in equitable modes 
of distribution of power inside and outside of the 
institution. But this “we” of collective discussion, 
exchange and inquiry is paired with equal dedication 
to the “I” of each individual student, with their unique 
idiosyncratic trajectory. Students in MFAST thrive 
as they pursue –together and individually- their art 
practices with commitment, curiosity and wonder. 

How will the new faculty and new director influence 
the program?
We have a very exciting new group of faculty whose 
combined expertise (painting, drawing, installation, 
film, video, writing, performance, sculpture) truly 
reflects -and shapes- the art world today. These 
artists all combine a dedication to teaching, thriving 
careers and a deep passion for making art. For 
example, in addition to being one of the Mentor 
Faculty, Nadia Hironaka, will lead a new exciting 
seminar oriented specifically towards film and video. 
We’re also thrilled to bring in Jackie Milad, who 
is actively exhibiting her mix-media paintings and 
drawings and engaging with other artists through 
her dynamic curatorial practice. She’ll be leading the 
Professional Practices Seminars, bringing in a wide-
range of art practitioners as guests. A Faculty Mentor 
as well, she will approach teaching through a blend 
of hands-on experience and conceptual methods. 
And Howard el-Yasin, whose performative and 
installation based practice investigates marginality 
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A Q&A with Director Fabienne Lasserre
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A 2019 Guggenheim Fellow, Fabienne 
Lasserre makes work that exist in 
a blurry and fertile area around, 
across and between painting and 
sculpture. Her practice is grounded 
in a belief in the possibilities for 
color and abstraction to ground 
political ideas with emancipatory 
potential. Attending to the emotive 
qualities of space and material her 
pieces include “what they are not” 
and imply ideas of sociality grounded 
in the collective, the relational and 
the diverse. Lasserre grew up in 
Montreal, Canada and has exhibited 
nationally and internationally. She 
lives and works in Brooklyn, NY. 

Howard Sizemore el-Yasin is an 
interdisciplinary artist, curator and 
educator whose art practice focuses 
on materiality and performance 
while investigating marginality 
and value structures, perceptions 
of everydayness, as well as racial 
and gender identities. His studio 
is based in New Haven, CT and he 
exhibits nationally. He has studied 
at the Maryland Institute College of 
Art, Wesleyan University, and New 
England College. 

Nadia Hironaka creates films, videos, 
public artworks and immersive 
installations that often include other 
artists, musicians and composers. 
Hironaka’s practice embraces 
research and experimentation, 
encompassing historical fact, popular 
fiction and creative speculation. 
Working across moving-image 
culture and mass media idioms, 
Hironaka build’s counter-mythologies 
and forward-looking visions of the 
world around us. Her work with 
main collaborator Matthew Suib has 
been widely exhibited domestically 
and abroad. Hironaka & Suib are 
recipients of numerous honors and 
awards, including a 2015 Guggenheim 
Foundation Fellowship. Hironaka 
lives and works in Philadelphia.

Jackie Milad’s mixed-media abstract 
drawings and collages address the 
layers, histories and complexities 
of diasporic identities and counter-
hegemonic narratives. Blending 
imagery and language from her 
Egyptian-Honduran immigrant 
upbringing, Milad’s art proposes 
new forms of cultural discourse and 
visibility that capture the complex 
interplay of past and present 
asymmetrical power relations. She 
has shown her work extensively in 
the US and abroad, and also has an 
active curatorial practice. In 2019 
she was named a Janet & Walter 
Sondheim Prize Finalist and was 
a Robert W. Deutsch Foundation 
Ruby Grantee. She lives and works 
in Baltimore.

and value structures, will be spearheading a Seminar 
in Performative Methods. He will also work with 
students in their final year on their thesis work, with 
the help of another amazing new faculty member: 
Stephanie Barber, whose work in poetry, playwriting, 
film and video is just mesmerizing. She will also 
lead our introductory Critical Theory seminar. And 
there’s so much more! Students have can sign up for 
Digital Fabrication, Woodworking, or other Tech for 
Artists Seminars. All these classes are sequenced 
and geared towards students working in all media, 
so that they expand their practices and learn to 
contextualize it in relation to other media. As the 
director of the program, I also actively mentor 
students. I couldn’t be more excited by the team of 
artists and wonderful human beings that MFAST is 
bringing together.

What are the best ways to prepare for graduate school?
There is no one answer to this question, no recipe 
to follow—so my answer is going to sound a little 
abstract! Develop your practice, whether formally or 
independently, until you reach questions that you can’t 
answer alone. Then nourish these questions! We are 
looking for candidates whose questions are fertile and 
full of implications, not for people seeking rigid answers. 

What do you want to see your students doing 5 years 
after graduation?
To have a self-generating, unique, sustainable art 
practice. To continue to assess the ethical and 
political implication of their work. To invent and 
imagine new forms of visibility and discourse. To 
think through open questions rather than fixed 
answers. ■
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LEFT TO RIGHT: Leslie Renn, Mining Presentness; Mathilda LaZelle, Vestigial Orbit; Lindsey Caputo, ,a hauntology; Denese King-Ashley, Hello Beautiful.

37With 4 summer residencies, MFAST provides more time—and flexibility—to develop an engaged and sustainable practice.
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Business of Art and Design (BAD)
Data Analytics and Visualization (DAV)
Product Management (PM)
UX Design (UXD)

MICA’s Professional Education programs are designed with 
busy schedules in mind and built for career acceleration. Boost 
your resume with in-demand skills taught by experienced 
instructors, earn credits, or pursue your Master’s (MPS and 
MA/MBA) alongside other creative, motivated individuals 
without taking time off work. Our innovative degree and non-
degree programs are outcome-driven and rigorous and include 
interactive critique and feedback.

Advance
your  career.
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— Degree options are relevant and responsive to industry demands and 
effective learning methods.

— 15-month MPS degrees are manageable for working adults.
— Students have access to MICA’s resources and career development 

services.
— Our instructors are practicing artists and experts in their fields.
— Cohort-based programs encourage cross-disciplinary collaboration 

and artistic connection.
— We partner with R1 universities to offer innovative dual degrees for 

those seeking to apply design thinking to business, problem-solving, 
and innovation in their industries.

— We are high-yield, and provide personalized application support in-
stead of putting up barriers to enrollment.

Design Leadership (in partnership with Johns Hopkins 
University Carey Business School) 

your  career.

Visit mica.edu/openstudies to learn more.

39These relevant, market-driven course offerings focus on new concepts and the latest skills.



TUITION

ROADMAP

UNDERSTANDING COST OF ATTENDANCE
Every university, college, and institution has a cost 
of attendance—a combination of academic and estimated 
expenses. Academic expenses are costs like tuition and 

fees. Estimated expenses, on the other hand, cover things 
like housing, food, supplies, and other materials that 

support your studies. 

www.mica.edu/gradtuition

& Financial Aid

T U ITION & FEE S

Academic Expenses +

HOU SI NG, FO OD , & S U PPLI E S

Estimated Expenses

= Total Cost of Attendance
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GRADUATE SCHOLARSHIP & FINANCIAL AID

GRADUATE MERIT SCHOLARSHIP
All admitted graduate applicants to MICA receive 
some form of partial, merit based scholarship 
based on a holistic application review. No 
additional application or documentation is 
required: if you are admitted to MICA, you will 
receive a partial merit scholarship. Generally, 
merit scholarship can cover between 20% to 70% 
of academic expenses. 

GRADUATE COMPETITIVE SCHOLARSHIP
Admitted graduate students who apply by the 
Round 1 deadline are invited to apply for a 
competitive scholarship. Competitive scholarship 
funding is added to merit scholarship and both 
are applied to academic expenses. 

GRADUATE STUDENT EMPLOYMENT
MICA offers on-campus employment opportunities 
to graduate students. These positions are not 
awarded at the time of admission; instead, 
students apply for employment during Graduate 
Orientation. Graduate employment opportunities 
offer modest stipends in the form of a biweekly 
paycheck and are available for both domestic and 
international students. 

ASSISTANTSHIPS & FELLOWSHIP
MICA does not offer graduate assistantships 
& fellowships. As a small private school, 
undergraduate courses are not taught by 
graduate students—many institutions that offer 
assistantship funding use graduate students to 
teach undergraduate courses. While teaching 
assistantships at other institutions provide 
financial support to students, they often require 
20+ hours of service per week. MICA’s merit & 
competitive scholarship are guaranteed and do 
not require additional service or assignments. 

GRADUATE FINANCIAL AID
All US citizens and permanent residents are 
eligible to submit a FAFSA (studentaid.
gov). Through the FAFSA, graduate candidates 
are eligible for federal financial aid, most 
commonly given in the form of student loans. 
At the graduate level, a FAFSA application can 
provide enough funding to cover the full cost 
of attendance minus scholarship—these funds 
can be used to cover both remaining academic 
expenses and estimated expenses like housing and 
food. The federal student loan program makes 
it possible for students to engage fully in a 
graduate experience, without needing to seek 
other funding or employment.

41Every graduate schools handles funding differently and that is both confusing and annoying. We can help!



No two graduate  
candidates are alike. 
Everyone approaches grad 
school with different goals, 
needs, background, and 
requirements.

CONTACT

To help you figure out if MICA is 
the right fit for you, the Office 
of Graduate Admission offers one-
on-one counselor appointments, 
campus tours, and events 
throughout the year.

To book an appointment, attend 
and event, or just web chat with 
us visit www.mica.edu/gradconnect

42
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MICA Office of Graduate Admission
1300 Mount Royal Avenue
Baltimore, MD 21217
410-225-2256
www.mica.edu/graduate
graduate@mica.edu

Images & type constructions on pgs 1–9 and 40–44 are in the 
public domain or have no known copyright holder; sourced from  
flickr.com/commons.

Slash, Guitarist of Guns and Rose performing in 2017 image used 
throughout is by Raph_PH. It has been modified for use in this 
catalog. 
https://flickr.com/photos/69880995@N04/35234982562 
CC BY 2.0 
https://creativecommons.org/licenses/by/2.0/

Images on Graduate department spreads are copyright their 
respective artists, used with permission.

A SUSTAINABILITY MESSAGE

This catalog’s design has been about less: less ink, 
less paper, fewer copies, less waste—and more reuse, 
more flexibility. There will be a short print run each 
year instead of a massive run every 3–5 years. This 
catalog is small and light; if something changes in a 
program, the yearly (or feasibly even a twice-yearly) 
cycle of printing allows for that program’s content to 
be swapped out and updated efficiently. This catalog is 
easier to mail. The document uses no bleed—
dthis saves ink and wastes less paper in printing, as 
well as uses less time and tooling of the printers 
during production (it doesn’t need to be trimmed 
twice!). It is a start.
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43Thank you so much for reading and engaging! Go little rockstar!



painter / curator
designer / writer
community artist / entrepreneur
teacher / pragmatic utopian
illustrator / influencer
sculptor / engineer
photographer / ethnobiographer
video artist / poet
curator / botanist
multimedia artist / farmer
information designer / philosopher
critic / dancer
filmmaker / politician
social designer / social worker
performance artist / youtuber
illustrator / toymaker
artist / activist
executive / sustainabilitist
coder / anthropologist
educator / builder

Maryland Institute College of Art

Graduate Programs
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