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crlinasy design problem immo

e that eomains personal
encaning for cach snodem—a lesson
that allows each srodent 1o express
soenethimg suchentic abous himher-
selii Mfver discusstons with members
of ke Study Group hor Holistie An
Education at the Maryland [estitune
Colbege of Art, and alter creating sev-
cral eriginal holisiic an peoblems, 1
bergam 1o wonder how | oould pe-
aididress myw enelee Art | curricubams
&0 ke the spoderns’ minds, bodics,
ared pirits were engaged with cach
learning expererce. | was intimi-
daced by the prospect of Corating new
lessons far an entice couese, | won-
ahered if 1 could sinsply improve upon
camsting lessons by asking moee
thouighe-peovoking goestbons snd
prowviding real expericnces. The fol.
livwrine 85 @ book an ooy Hirss expperi-
et with thiz.

Emily Fong, Fiiborce

The Oviginal Loitan

The cégective bor the original lesson
Wih b CTcate 4 palming bor which
the colors, lines, and shages commua.
micate a miwsl. Studonts were gusded
theroaagh a serics of analog lne draw-
ings made im responsse B owionds il
descnbe stabes of niined ok a8 oy-
ful, peaciiul, ||:lr'|-r|.'|.'. i'|'|||.1.1'|,t|:':|. Bk
ders were ahivwm B 1o 22leot a
compositenn hased on one of the line
drawires, tesce it oneo am % x 87 |30
x 20 e foemat, and creste a paticrn
by nracing ibhe sgoare maltiphe times
ombo a karger bosard. | intraduced tha
color wheel and revicwel a variety of
standard color schomes, Afuera
|.:.|,|||;|-c|'||.1:;i:'|,|; deirmnsg ration and sev-
cral skerchhook practices, the sxu-
denas wepe asked e selocr a
mnenirmam of fAve codors that com-
municat the same mesad as chat o8
their chosen analog line pateom,; the
five calors also had bo fit ooe of the
oolior schemos, Llsing pastels, stu-
ks crcabed a aalor |I,'Ii'l|'IAIJ|.l.' fiog
painting their moed design, snd
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finally began 1 mix coloees snd paist
follonwing specifc guikdelines: o col-
ors straight from the tube, ot leass
o codor must B a g, fome or
shade, he boand must b complesely
erveed, oo in repcabil shipes
myiisE madtch exacily, and the efgis of
shapes muast be painted eleanly ansd
crispily

Each time 1 taughs the lesson sta-
donis were always engaged in the
pagnking process and consistentby had
Freak supeecss in leaming how fo mix
et dind !l|'r|'||:|' peking, Wi firviskil
thie besaomn with a writlen :||.'|||;|_'|:.:|||
Srudenes wese asked v idenvily the
clements of art and principles of
design used, and 1o explain che
process they went through in creas-
ingt the pamting. step by seop

Thae Mew Holistic Lesson

Thi: lisson began as befone: & series of
non-represensational line drawings
maide in peapemss Lo Ehe sdoctives
describieg mimmds. 'We |.'|||t'||'|.L1|.'\-|| ti-
class resulis, discovering muey simi-
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Laginies of fogen snd i erpEclation.
Orar discovery led oo a discussion of
the possibilicy that any s element
trecd from represemtation mighe sl
conmminicate an idea the could be
wndersdood by othors,

Calar Experienie

Takimg nothing with them, ssudencs
bl oo e out of our room and
imto a large, carpetad suditorium
I'|.'|'|.'|.-r Thl.' ST BTG {l.vi.‘- i 1h1r:r-f|:-|,:r
srudienes sat eominerably in s birge
circle. Srudents helped me place 150
sheets of 4 5 & [0 % 15 cen) codor
papeer im thse middle of our circle.
Each sheet was a different hise. There
wiid s spact betweoen every sheet
arnl @l were visibhle, We returned 1o
the ekele amd 1 beepan ohr pame, |

sk ed spodesis o ienaeine that 1hey
gach had been seleceed for a new
cpisnde of Survivor. We would ke
leaving on & Boat s ger o the island
amyl space was limdved. The onky
parects permmikbed bor cach porson
wiere the thace most csssndial quaak-

ties of their characver or personaliny. 1
as ki stundemis o idennify three col
ors that might commumnicate each of
thizie thres chenem gualitios, Using
oy arssilation, praximiey, and over-
lappieg, studenes srranged their gol-
ored papers on the foor in such a way
as o best convey the relmsonship of
these theee qualities as chey believed
them to exist in their personalities.
They ammanged and rearranged, alver
iy their composstsons by micre cen-
tigneters, | then asmoussced thas ous
Bivtle banit s herng qossed im a very
b s1caen, amd the only way b0 pre-
went i sindking was 1o Bghnen our
boad. Each person would have oo give
up one of the three qualitics—che
beast necossary. Squdents then
rearrangos the two remaining oolor
papers b0 hess repeosend themselves., |
eild exuslenes that wne were now an
the acpual iskand, kst ool wias low
and everyone was kot and tiral The
oaly way we would all enake &1 was 1§
cach of as sscrificed one of the pwoe
remaining qualities, keeping only the
omg that wouald meost benefit the
gromp, | askod spadents to share with
thi elass swhich qualities thoy grve
ump, and wihdich ane they had decidied
e hoep. As we wient asound the cie-
cle, snodems sdemifled qualinbes is
themselves moch as crazy, oprimisic,
friensdly, angry, lomely, creasive, inael.
ligens, mativated, shoaghiful, goner
oz, passsonade, gentle, stroesg, and
resourschal, Aler shanng our color
enctaphoes, we returnced to the class-
ETHITE.

What is impartant
is not style, but rather
personal meaning,

Thar Design

I changed the design pontson of the
bessom radically. My revised objective
WA b crcabe a nonoecting dodm
Lnill.;{h.l‘u,'_ :-.:|'|.1.|'1, asnl endenr B0
enetaphorically repecsent the cscn-
rial aspecis] of each spodent’s person.
aliny. In cheir skechbooks, studens
made a nonobjoctive lime design chat
regrescnbed the mest cesential
aspects af their personalities. They
developed line designs by tracieg an
in.'l|||l|.; ﬁiw"Lﬁ they bl Enade cas-
Lier, combimieg pwo or moee analog



drawipgs, oe crcaning a now analbor
limse design po represent o OF 1TEITE
of thizir itkiree essendial personaliy
traits. The only requarement for the
final line désign was that e Bvished
wirk contain 48 lizaral rl,:{l'l.'l dedlerem
:.||.||H_-||"¢|.|1|.'|.I.! sf e wonld be
e o maix and painy wp 1w eighe dif-
ferent coloes!. | eliminaved che
reqUirement o CICane 4 pattem, as
the regulanity of a symumetrical
diesign mighs ot bost cxpecss cvery
seudent s paod, Insdesd, we 1alloed
ahaut the difference betwoen pagpem
anil pepetition, aed inclusded them as
options for creating ke designs.
When choosing cobors, ssudents
hed 1o include the final most essen-
niall oodior froen the Survivar game,
arel a mirimum of Ave diffenens
mancd colors i iBserr Bnasled wiork.
Wy pevicwe] the colos wheel, colos
sehernics, ard eolor mixing. Srudenes
were regquined 1o eake carehsl notes
an thele sherchbooks. They used chas
inforemarion oo an as-needed bases. I
this niew viorsion of the lesson, sta-
denes did mot have to adbere 1o a 5pe-
ciffic codor schense; they sisply had
fo nake ghe bost possible pepresenes-
g ol Ehel |'|-nl-|::'|.l.'||l.!|'.'l1l.l.!.|l.‘|.

The Painting Procoss

1 desnoemtrared paienang techmiques
juisk s efore, bue this tinse, inscead
af limiring srudenas po crisp odges
enid smonthly applied paint, they had
the apions of soft odges, ta blond
edges, to paint thick and than, and 1o
layer and scurmble, W lookad o the
wedbctic |||,|.1|:I1-|_1l| ol apmoath snd
r:||||r_|| h:'ml'lﬂll'-ﬁkl.ﬂ. il |ir:!;|2.lb.:|
aisall beushatenkoes, [ asked sudenis
hivw ehey migha know which vech-
nigue 1o use, and stodents made sug:
gestions such as “You might wand to
use & moagh arsl thick stroke bo
CApTCES & very crncisdmal sgane of
i 0 ol ihe class ghue aimiss do

what “deels right ™ Bor what abey want

0 cmiEimicare. In other waords,
wihat is imnportant is not style, bun
emther persomal meaning.

The Finished Paintings

In the cngimal lesson, studeni wonks
B very closely pesemnbled one
anoghier; the ressales frmn this new
VRN WO ey |.|||||1.:-:||u-|||_"|,1|.
Fecfome: stuidinis nide aEnLings Prasesd

om a peoral idea oo a o abue thiew
Ay ar may noet have |.'l:|'ldl1|.'l1|:lhl
ingcasely im thelr owm lives; now
they wiere hasing thedr work, on per:
sonal ldeas for which they were the
anly experts—their own modds.

What | fm to Me

Irestesd of identifring the clomenss
anil principles, assl explaining the
process, | asked sindents 1o siels
their work, and ghei B wribe 4 shose
pasagrapdh i responss the fiolliv
irgg queesting: “In what ways do the
ehaices you made for 1this work rep
resent yow! You might want to con-
sidher somse o all of the following
line, shape, color, composition,
brushsirako, paist quakity,”

Conmsidering the Work of Others
W put thi work an the eritiqus wall
with labchs identifying cach wealk's
gidle, Studenes wene imvited 1o shane
b they hiaed wisesd thee elemencs of
art asdl principles of design oo com.
meinscaee theie idow Some were
ursdersandably reticent & e
myctaphors wore aften very porsonal.

S0 | asked stoderrs to chooss 4 poee's
painking that they wantad o alk
abswat, and altes caredul ]-:mku'l,‘_t; amd
selectipg, each student shared winh
thie ¢lass wikuae they foursd ineriguing
ahoat a pamicular work: what tech.
miques had been used and how that
anist seemed to be wsing the ele-
mints ams] prmciples to comniuna-
cane b idea [ndicated by abe einle]. 1
was abhle eocdeck bor bearnieg, and
sisleials WiEre FIven 48 Oppanuiey
tiy share pldeurs ared 1o apprecise ones
ancahers work

Srudenns oreare arrwarks thar use
argaaizational principles and func
tiors to sodve specific visual arfs
prablems
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