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Colette Veasey-Cullors ’96 has been a faculty member 
in MICA’s Photography Department since 2008. A 
graduate of the college’s MFA in Photography program, 
Veasey-Cullors has exhibited her work throughout the 
United States at museums including; The California 
African American Museum in Los Angeles, The 
African American Museum in Philadelphia, The 
Museum of Fine Arts Houston/Glassell School of Art, 
and The Chattanooga African American Museum in 
Chattanooga, TN. Her art is in several private collections 
in the United States and is included in the publication 
BLACK: A Celebration of a Culture by Deborah Willis, 
PhD. She also produced the cover design for the 
textbook African-American Sociopolitical Philosophy: 
Imagining Black Communities, by Richard A. Jones, PhD. 

In 2012, Veasey-Cullors was awarded the MICA Trustee 
Fellowship for Excellence in Teaching.

Veasey-Cullors’s work throughout her career has 
continually focused on issues pertaining to identity. 
She is constantly intrigued with the idea of the external 
and internal, the contradictions and connections that 
complete us, and how they shape identity and memory. 
Through the work in this exhibition, she is attempting to 
create ordered mental and physical environments within 
her current space/reality (her home) and her past space/
reality (her grandmother’s home). The marriage of these 
two spaces is created by intertwining her memories of 
her childhood, her representation of “home,” and the 
memories she is currently creating with her family.

From the series Home at Last, “her bed”



From the series Life Interpreted, “stacked” (left) and “sanity” (right)

Life Interpreted: 

There are many hats I wear in my life: mother, artist, 
wife, educator.

The challenge for me is in my constant attempt at 
balancing them all, while maintaining a personal sense 
of achievement and fulfillment. The body of work, Life 
Interpreted, represents my visual journey in attempting 
to understand and reach balance.

Within this series, I am focusing on the struggle to 
preserve order within a personal environment as a means 
of perpetuating an internal order within the individual. 
My belief is if one can construct a sense of physical 
calm and order around them, then they have a greater 
opportunity at reaching a broader and deeper sense of 
contentment in their relationships and life in general. 

I aim to visually contrast the mental and physical 
characteristics associated with a world, which at times, 
seems unordered and moving too rapidly.

My goal for Life Interpreted is to create a contemplative, 
visual space in which the viewer can embrace a sense of 
peace, order, and calm in an attempt to examine and 
understand their own chaos.

“As an artist, Veasey-Cullors seeks a contemplative, 
contrasting space between the physical and mental where 
one can become separate from one’s own personal chaos 
and objectively examine it. The photographs arrive from 
this search—they are quiet, still, and ethereal, yet still 
attached to a world not quite governable but still able to be 
interpreted.” 
—GeRald Ross 2013 



Home at Last:

Ever since I can remember, my grandmother’s house 
was “my house.” My childhood is so intricately woven 
into her home; I can recall these memories with 
each glance of her bed, her kitchen table, her special 
chair, everywhere. This body of work, Home at Last, 
documents my deceased grandmother’s crumbling home 
as it deteriorates and collapses, while attempting to 
retrace the emotional quality of my childhood memories 
through what still remains. Like the poetry of Gwen 
Harwood, I am intrigued by the power of our memories 
and their impact on our present and future lives. 

“Memory is used as a powerful conduit into the past; 
childhood experiences held in the subconscious illuminate  
an adult’s perception. Harwood uses tense shifts  

throughout her poetry to emphasize and indicate the 
interweaving and connection the past and the present hold. 
By allowing this examination of the childhood memories, 
Harwood identifies that their significance is that of an 
everlasting memory that will dominate over time’s continuity 
and the inevitability of death.”
—caRa stephen 2010

“…Years cannot move / nor death’s disorienting scale / 
distort those lamplight presences: / a child with milk and 
story-book; / my father, bending to inhale / the gathered 
flowers, with tenderness/ stroking my mother’s goldbrown 
hair. / Stone-curlews call from the Kedron Brook. / Faint 
scent of violets drifts in the air.”
By Gwen haRwood, fRom THE VIOLETS

From the series Home at Last, “her dining room” (left) and “her dresser” (right)



Founded in 1826, Maryland Institute College of Art (MICA) is the oldest continuously degree-granting college of art and design in the nation. The College enrolls nearly 3,500 
undergraduate, graduate, and continuing studies students from 48 states and 54 countries in fine arts, design, electronic media, art education, liberal arts, and professional 
studies degree and non-credit programs. Redefining art and design education, MICA is pioneering interdisciplinary approaches to innovation, research, and community and social 
engagement. Alumni and programming reach around the globe, even as MICA remains a cultural cornerstone in the Baltimore/Washington region, hosting hundreds of exhibitions 
and events annually by students, faculty, and other established artists.

MICA’s exhibitions and public programs receive generous support from the Robert and Jane Meyerhoff Special Programs Endowment; the Amalie Rothschild ’34 Residency Program 
Endowment; the Rouse Company Endowment; the Richard Kalter Endowment; the Wm. O. Steinmetz ’50 Designer-in-Residence Endowment; the Rosetta, Samson, and Sadie 
Feldman Endowment; the Maryland State Arts Council, an agency dedicated to cultivating a vibrant cultural community where the arts thrive; and the generous contributors to 
MICA’s Annual Fund. 
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From the series Life Interpreted, “room with a view”


